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1. MECTO JUCLIHMITJINHLI B CTPYKTYPE OBPA3OBATEJIbHOU ITPOI'PAMMEBI

1.1. TpebGoBaHus K NpeIBapUTEIbHOIN MOATOTOBKE 00YYaIOUIMXCs, MPEIIIECTBYIOINE
U COIYTCTBYIOIIME TUCLUILINHBI, HA KOTOPBIX OCHOBBIBAECTCS U3y4YECHHUE TaHHOM:

[IpakTka yCTHOW W NMUCBMEHHOW PEYM aHTIMHCKOTrO si3bika, [IpakThueckas ¢goHeTHKa
AHITIMHCKOTO A3bIKa, [lpakTHyeckas rpaMMaTuUKa AaHIJIMICKOrO $3bIKa, AHINIMHCKUM S3bIK:
JIEKCUKOJIOTHs1, AHITIMACKUN A3BIK: TEOPETUYECKasi TpaMMaTHKa.

1.2. JlucuuiuimHbl, i1 KOTOPBIX OCBOCHHE TAHHON JMCHUILUIMHBI HEOOXOAMMO Kak
IIPEIUIECTBYIOLIEE!

AHTTUICKHH SI3BIK: CTUJIMCTHKA, AHTIIMACKUHN S3bIK: TeopeTndeckas (oneruka, Vctopus
AHIJIMICKOTO A3bIKa. Pe3ynbTaThl OCBOCHUS JAHHON JUCLUILUIMHBI HCIIOJIB3YIOTCA IIPU HAITUCAHUU
BBIITYCKHON KBaTM(PUKALMOHHOM PaOOTHI.

2. OIMMCAHUME JMCHUITJIMHBI

2.1.  OOmas xapaKTepUCTHKA

HaunMmeHoBaHuUe mokaszaresns 3HaueHHe TOKa3aTels
Ha3zBanue 00pa3oBaTebHOM MPOrpaMMbl 44.03.05 Ilemarormueckoe oOpa3oBanue (cC
nByms nipodunisiMmu moAarotoBku) (IIpodub:
AHIIIUHACKUM A3BIK U ICUXOJIOTHSI)

[IIudp 1 Ha3BaHUE B COOTBETCTBUU C b1.5.M7.9 IlpakTrueckuii Kypc aHIIHICKOTO
Y4eOHBIM IIJIAHOM sI3bIKA

YacThs 00pa3oBaTeIbHON MPOrpaMMBbl bazoBast yacTth

KonuuecTBO 3a4eTHBIX €IMHULL / BCETO YacOB 12,5/ 450

2.2.  PacmpeneneHue 4acoB IO MeprojaM 00yueHus

OO0111€€ KOJINYECTBO YACOB
o = CcaMoCTOS-
®opMma e | 38 o
> | S neKkuu- | jJabopa- | MpakTH- | TEIbHOU dopma
00y4eHus 2| 3 BCETO
8 OHHBIX | TOPHBIX | YECKHX | paboOTHI + KOHTPOJIS
KOHTPOJIb
Ounas 3 5 - 130 — 68 198 JK3aMEeH
OuHas 3 6 — 168 — 84 252 JK3aMeH
Ounas, BCero 3 | 5-6 - 298 - 152 450

3. LEJM JUCLUTUIMHBI

ObecrieyeHre J1OCTaTOYHO CBOOOAHOrO, HOPMATHMBHO BEPHOTO M (PYHKIMOHAIBHO
a/ICKBaTHOTO BJIAJICHHUs HaBBIKAMU YTECHHUsS, TOBOPEHUS, ayTUPOBAHMS U MUCbMa Ha aHTIMICKOM
SI3BIKE. Kpr HUMECT LECJIBI0 PasBHUTUE U (l)OpMPIpOBaHI/IC PEYCBBIX U KOTHUTHBHBIX HABBIKOB B
yeTelpex Buaax P/, a ©MEHHO B ayJMpOBaHMHU, YTEHWU, TOBOPEHUH M MHCHbME, JAIbHEHIIYIO
ABTOMAaTHU3alnI0 PEYCBBIX U KOTHUTUBHBIX onepaum‘/i C O6yqaeMI)IM MaTCprajIoM B UHBAPHUAHTHBIX
YCIIOBUSX JUIsl COBEPIIEHCTBOBAHMUS HABBIKOB U (POPMHUPOBAHUE MX THOKOCTH.
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4. KOMITETEHITMY OBYYAIOINEI'OCA, @OPMUPYEMBIE B PE3VJIPTATE
OCBOEHUMA KOMIIOHEHTA OBPA30OBATEJIbHOU ITPOI'PAMMEI, UX NH/IUKATOPDLI
N INTAHUPYEMBIE PE3VIIbTATBI ObYUYEHU A

Komnerenuuu WNHukaTopsl PesynbraTsl 00y4YeHus
OIIK-8. Cnocoben | OIIK-8.11-2. OIIK-8.2.1 3naer
OCYILECTBIATH YmMmers - CHCTEMY HOPM COBPEMEHHOI'O aHIJIMHCKOIO
IIearornyecKyro OcymecTBiATh S3BIKA: op(h0o3NUECKy1O, JIEKCUYECKYIO,
JEeATEIbHOCTh  HA | IIEAArOru4ecKoe IPAMMaTUYECKYIO U CTUIMCTUYECKYIO;
OCHOBE LEJIENONaraHue U | - OCHOBBI JIMHTBOCTHJIMCTHYECKOIO U JIEKCHKO-
CHelMaIbHbIX pewiaTth 3a/1a4d | TPaMMaTUYECKOr0 aHaIM3a XYJI0’KECTBEHHOTO
Hay4YHBIX 3HaHUU poeCCUOHATILHON | TEKCTa;
I1eJarOrN4YeCKOn - TpaBWwiIa U OCOOCHHOCTH pedepupoBaHUS
JEATCIIBHOCTH ~ HA | TEKCTOB Pa3JIMYHON TEMATHUKH,
OCHOBE - TPaMMAaTHYECKUN U JIEKCUYECKUH Marepuan B
CIeIIMAJIbHBIX COOTBETCTBHUH C IIPOTrPAMMOM Kypca,;
Hay4HbIX 3HAHWY; | - METO0JIOTHIO JIMHIBOCTHWJIMCTHYECKOTO
OLICHUBATH aHaJ3a TEKCTa M IPUHUMUIBI IPUMEHEHUs
PEe3yJAbTaTUBHOCTh | COOTBETCTBYIOLIETO METasA3bIKa aHAIM3a TEKCTA.
COOCTBEHHOM OIIK-8.2.2 Ymeer
IIE€JarOrTHYECKON - BBIPA3UTEIIBHO YMUTaTh BCIYX OpPUIHMHAJIbHBIC
JEATEIbHOCTH. TEKCThbI PAa3HBIX XAHPOB, NOHMMAasi UX OCHOBHOE

WIM BBIOOpOYHOE (IETAJIbHOE) COJAEpIKaHUE,
KOPPEKTHO MEPEBOJUTh UX HA PYCCKUU A3BIK;

- BBITIOJIHATD JTUHTBOCTUIIMCTUYECKUM U JIEKCUKO-
rpaMMaTHYECKU  aHAINW3  XYJ0’KECTBEHHOTO
TEKCTa,

- BECTHM KOPPEKTHYI YCTHYI) M HHCbMEHHYIO
KOMMYHHKAIIMIO HAa AHTJIMHCKOM SI3BIKE, B TOM
YHUCJIE B paMKaxX NeAaroru4eckoil 1eaTeIbHOCTH C
WCTIOIb30BAaHUEM c(hOpMHUPOBAHHBIX
JIEKCUYECKUX U TPAMMAaTHYECKUX HABBIKOB;

- HUHTEPIPETUPOBATh TEKCTHl Pa3HBIX THUIIOB U
YKaHPOB, UCIIONb3YS METOAUKY
JUHTBOCTHJINCTUYECKOTO aHAIN3a TEKCTa,

- pedepupoBathb TEKCT MIPOYUTAHHOMN
XyI0KECTBEHHOM, MyOJIUIIUCTUYECKOH,
CHEIMalbHON JHUTepaTypsl U  OOIIEeCTBEHHO-
MOJIUTHYISCKON TEMaTHKH;

-  TNHCBbMEHHO  U3Jlaratb U OOBSACHATH
WH(POPMAIIUIO; COCTABJISTH MUChMEHHBIE TEKCTHI
Pa3IUYHBIX JKaHPOB c y4EeTOM ux
coJiepKaTeIbHBIX U (POpMaTbHBIX 0COOCHHOCTEH;

COCTaBJIATH O(bI/II_II/IaJ'ILHBIC Im1ucbMa, pe3OMC,
nucaTb COYMHCHUAI, JOKJIaabl, CTaThbu,
AHHOTAalluH.

OIIK-8.2.3 Buazeer:

- HaBbIKaMM IOHMMAHHs AyTEHTHUYHBIX TEKCTOB
10 U3y4aeMOM TEMaTHKE, UCIIOJb3Ysl pa3INUHbIC
CTpaT€rMM W  BHJbl 4YT€HMs] (TIOMCKOBBIiA,
MIPOCMOTPOBBIN, H3Y4arOlIMi BHUJAbI YTEHHUS) B




3aBUCUMOCTH OT KOHKPETHOM pELENTUBHOU
KOMMYHHMKaTUBHOM 3a/1a4H;

- HAaBBIKOM aHAJIM3a TEKCTa KaK CJIOKHOIO
CMBICJIOBOTO €MHCTBA C Y4E€TOM BCEX YPOBHEHU
€ro OpraHu3alUu: CEMaHTUKH, CTPYKTYpbl H
IIParMaTHKHy,

- HaBBIKAMU TPHUMEHEHUS pPa3iIU4YHBIX (OpM,
BUJIOB YCTHOM ¥ NMCbMEHHON KOMMYHHUKAIlMU Ha
AQHIVIMMCKOM A3BIKE B y4eOHOI u
npogeccuoHaIbHOMN e TeIbHOCTH;

- HaBBIKAMU BOCIPHUATHS M BOCIPOU3BEICHUS
Pa3HOKAHPOBOM ~ AyTEHTHMYHOM  peyd IO
M3y4aeMbIM  TE€MaM B  3aBUCUMOCTH  OT
KOHKPETHON KOMMYHHMKaTUBHOMU 33J1a4H;

- 0a30BBIMU HaBBIKAMHU pedeprpOBaHUsT TEKCTOB
pa3IMYHOM TEMaTH4YECKON HANPaBJIEHHOCTH.

S. I[TPOT'PAMMA JJUCLATTJIMHBI

I'pammaruka
AcCTIeKT | cemecTp Il cemectp
I'pamarnka Jla6.3aH. CPC Jla6.3aH. CPC
26 14 28 18
HazBanmue Kpatkoe coneprkanue TeMbl (BOIPOCHI TEMBI)
TEMBbI
ConepxatenpHblii Moaynb 1. The Article.
Tema 1. | The general rules for the use of articles with countable nouns (modified by
adjectives, numerals, ing-forms, clauses, nouns in the genitive case).
Generic function of the definite article.
Tema 2. | The use of articles with countable nouns in some syntactic functions.
Tema 3. | The use of articles with uncountable abstract nouns.
Tema 4. | The use of articles with uncountable concrete nouns.
The use of articles with some semantic groups of nouns.
Tema 5. | The use of articles with names of seasons, meals, diseases.
Tema 6. Certain countable nouns in their phraseological use. The use of articles with proper
names.
Tema 7. | The use of articles with geographic names and with miscellaneous proper names.
Tema 8. | The place of articles.
Tema 9. Revision. The use of articles.
CopepxatenbHblii Moaynb 2. The sentence.
Tema 1. Structural classification of sentences. The simple sentence.
Tema 2. Communicative types of sentences. Types of questions. Negation.
Tema 3. Parts of the sentence. Ways of expressing parts of the sentence (word forms,
phrases, predicative complexes, clauses).
Tema 4. Levels of syntactical analysis.
Tema 5. The subject. Ways of expressing the subject. Structural classification of the subject.
Tema 6. The predicate. Types of the predicate.
Tema 7. | Agreement of the predicate with the subject.
Tema 8. Revision. Analysis of a simple sentence.
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ConepxatenpHblii Moaynb 3. Secondary parts of the sentence.

Tema 1. Revision. The subject. The predicate.
Tema 2. Revision. Agreement of the predicate with the subject.
Tema 3. | The object. Ways of expressing the object.
Tema 4. | Types of object. The cognate object. Objects to adjectives / objects to statives.
Tema 5. | The attribute. Ways of expressing attributes. The position of attributes. Detached
attributes. The apposition.
Tema 6. | The adverbial modifier. Ways of expressing adverbial modifiers. Structural
classification of the adverbial modifier.
Tema 7. | Semantic classes of adverbial modifiers.
Tema 8. Revision. The object. The attribute. The adverbial modifier.
ConepskarenbHblii Moysb 4. The composite sentence.
Tema 1. | Predicative complexes. The grammatical function of word order. Inverted word
order. The emphatic and communicative function of word order.
Tema 2. | The compound sentence. Types of coordination. Coordinative connectors.
Tema 3. | The complex sentence. Types of clauses. Subordinative connectors.
Tema 4. | The complex sentence with nominal clauses.
Tema 5. | The complex sentence with an attributive clause.
Tema 6. | The complex sentence with an adverbial clause. Types of adverbial clauses.
Tema 7. | The compound-complex sentence. The complex-compound sentence.
Tema 8. | The complex sentence with mutually subordinate clauses. Pseudo-complex
sentences.
Tema 9. Revision. The compound sentence. The complex sentence.
I[OMaIJ_IHee YTCHUC
Acriekr | cemectp Il cemectp
Jomarinee uyTeHue Jla6.3aH. CPC Jla6.3aH. CPC
26 12 28 16
HasBanue KpaTkoe conepxanuie TeMbl (BOIPOCHI TEMBI)
TEMBI
ConepxarenbHblit MoayJb 1. “Theatre” by W. S. Maugham. Chapters 1-XI1l1
Tema 1. | W.S. Maugham's biography, his life and works
Tema2. | Chapter 1
Tema 3. Chapters 2-3
Tema 4. Chapters 4-5
Tema 5. Chapters 6-7
Tema 6. Chapter 8
Tema 7. Chapters 9-10
Tema 8. Chapter 11
Tema 9. | Chapters 12-13
ConepxatenbHblit Moyt 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX
Tewma 1. Chapter 14
Tema 2. | Chapters 15-16
Tema 3. Chapters 17-19
Tema 4. Chapters 20-21
Tema 5. Chapters 22-23
Tema 6. Chapter 24-25
Tema 7. Chapters 26-27




Tema 8.

Chapters 28-29

Tema 9.

General Revision

Copnepxatenpubiii Moayiib 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters 1-X

Tema 1. Introduction. O. Wilde’s biography. Discussing the preface to the novel
Tema 2. Chapter 1
Tema 3. | Chapter 2
Tema 4. Chapters 3-4
Tema 5. Chapter 5
Tema 6. Chapters 6-7
Tema 7. Chapter 8
Tema 8. Chapter 9
Tema 9. Chapter 10
Conepxarensublii Moaynb 4. “The Picture of Dorian Gray” by Oscar Wilde. Chapters XI-XX
Tema 1. Chapter 11
Tema 2. Chapters 12-13
Tema 3. Chapter 14
Tema 4. Chapter 15
Tema 5. | Chapters 16-17
Tema 6. Chapter 18
Tema 7. Chapters 19-20
Tema 8. | General Revision
AHAJIUTUYECKOE YTCHUE
Acrmiekr | cemectp Il cemectp
AHaIIUTHYECKOE Jlab.3aH. CPC Jla6.3aH. CPC
YTCHHE 26 14 28 16
HasBanue KpaTkoe coaepxanuie TeMbl (BOIPOCH TEMBI)
TEMBI

ConepkatenbHbiit Moayib 1. Introductory course of linguo-stylistics. Analysis of the extract

from «The Adventures of Tom Sawyer» by Mark Twain.

Tema 1.

Memory test.

Tema 2.

Introductory lecture “Literary text as poetic structure”: the notion of verbal and
supraverbal layers of the literary text; discussion of the main principles of poetic
structure cohesion (principles of incomplete representation; principle of recurrence;
principle of contrast and analogy).

Tema 3.

The concept of macro- and microcomponents of poetic structure of a literary text:
the discussion of the main macrocomponents (the notions of image, theme, idea,
composition, plot, genre, style) and microcomponents (basic types of tropes and
figures of speech) of the poetic structure.

Tema 4.

Doing exercises on the main types of tropes and figures of speech.

Tema 5.

Discussion of the biography and creative activities of Mark Twain. Characterization
of the literary period to which the text under study belongs. Analysis of the
peculiarities of Twain’s novels and characterization of his novel The Adventures of
Tom Sawyer.

Tema 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 7.

Analysis of the grammatical peculiarities of the excerpt under study.




8

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a)define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s method
of their drawing.

Tema 9.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

ConepxarenbHblit Moysb 2. Analysis of the extract from «To Let» by John

Galsworthy. Analysis of the extract from The Moon and Sixpence by W. Somerset Maugham

Tema 1. Discussion of the biography and creative activities of John Galsworthy.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel To Let.

Tema 2. | Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. | Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. | Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 5. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Tewma 6. Test-paper on To Let.

Tema 7. Discussion of the biography and creative activities of W. Somerset Maugham.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Maugham’s novels and characterization of his
novel The Moon and Sixpence.

Tema 8. | Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 9. | Analysis of the grammatical peculiarities of the excerpt under study.

Tema 10. | Analysis of the given extract in terms of its poetic structure cohesion. Speak about

the macrocomponents of the text under analysis:
a) define the genre and the style of the text;
b) comment on the compositional peculiarities of the text;
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c) discuss and formulate the theme and the idea of the extract;
comment on the main images of the extract under study and the author’s method
of their drawing.

Tema 11. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:
a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Tema 12. | Test-paper on The Moon and Sixpence.

CopnepxarenbHbld MOIYIb 3.

Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the extract from

«The Northern Light» by A.J. Cronin

Tema 1.

Discussion of the biography and creative activities of William Thackeray.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Thackeray’s novels and characterization of his
novel Vanity Fair.

Tema 2.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 3.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 4.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Test-paper on Vanity Fair.

Tema 5.

Discussion of the biography and creative activities of A.J. Cronin.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel The Northern Light.

Tewma 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 7.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;
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d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Test-paper on The Northern Light.

ConepxarenbHbId MOIYJIb 4.

Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the

extract from «Augustus Does His Bit» by George Bernard Shaw

Tema 1. Discussion of the biography and creative activities of George Bernard Shaw.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Shaw’s novels and characterization of his novel
Augustus Does His Bit.

Tema 2. | Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. | Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. | Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 5. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Tema 6. | Test-paper on Augustus Does His Bit.

[IpakTHka yCTHOW M MMCBMEHHOW Pe4H
Acrmiekt | cemectp Il cemectp

[IpakTuka ycTHOI 1 Jla0. 3aH. CPC Jlab. 3aH. CPC

MMCBMEHHON peun 26 14 56 18

HasBanue KpaTkoe conepxaHnue TeMbl (BOIPOCH TEMBI)

TEMBI
CopepxarenpHbiii Moaynb 1. On the Move

Temal. | Travelling

Tema 2. Air travel

Tema 3. Travelling by train

Tewma 4. Sea voyage

Tema 5. Car driving. Cycling. Hitchhiking
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ConepxatenbHblii Moaynb 2. Leisure and Sports

Tema 6. Summer and winter sports
Tema 7. Sports and games popular in English-speaking countries
Tema 8. Drugs in Sport.
CopnepxarenbHblid Moaynb 3. Cinema
Tema 9. Cinema and TV. Their impact on people
Tema 10. | My favourite actor.(Film director)
Tema 11. | Film review
ConepxkarensHbiii Moayib 4. English in the world
Tema 12. | The peculiarities of English as an International language
Tema 13. | Language rights
Tema 14. | The future of English
CopepxarenpHblii MOaYINb 5. Information technologies and modern means of communication

Tema 15. | Telecommunications
Tema 16. | The role of the Internet in personal and professional development

ConepskaTenbHblid MOy 6. Mass media
Tema 17. | Print media. Newspaper as a source of information
Tema 18. | Role of Television and Radio as mass media
Tema 19. | A Global Assessment of Internet and Digital Media

ConepxarenbHblii Moaynb 7. Character and personality
Tema 20. | Character and appearance: overcoming stereotypes. Physiognomy
Tema 21. | Appearances are deceptive
Tema 22. | National character: what does it mean to be British, English, American?
CopepxarenpHblii Moayib 8. Choosing a career
Tema 23. | Career counselling and training
Tema 24. | Work and employment
Tema 25. | A job interview
CopepxarenpHblii Moaynb 9. A Question of Health
Tema 26. | Health service in Great Britain and the USA
Tema 27. | Doctors and health care
Tema 28. | Diseases and treatment
Tema 29. | Keeping fit
ConepxxarenpHbiii Moaysib 10. You never stop learning
Tema 30. | Education system in Europe
Tema 31. | Types of Schools
Tema 32. | Exams and Scholarships
I'azera u aynupoBaHue
AcnekT | cemectp Il cemectp
lNazera u Jla6.3anH. CPC Jla0.3an. CPC
ayJIupOBaHUE 26 14 28 16
HasBanne KpaTkoe coaepxanuie TeMbl (BOIPOCHI TEMBI)
TEMBI

ConepskarenbHbiii Moaysh 1. On the Move
Tema 1. Travelling
Tema 2. Air travel
Tema 3. Travelling by train
Tewma 4. Sea voyage
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Tema 5. | Car driving. Cycling. Hitchhiking

ConepsxarenbHblii Moynb 2. Leisure and Sports
Tema 6. Summer and winter sports
Tema 7. Sports and games popular in English-speaking countries
Tema 8. Drugs in Sport.

Copepxatenpubiid Moayinb 3. Cinema

Tema 9. Cinema and TV. Their impact on people
Tema 10. | My favourite actor.(Film director)
Tema 11. | Film review

ConepkarensHbiii Moayib 4. English in the world
Tema 12. | The peculiarities of English as an International language
Tema 13. | Language rights
Tema 14. | The future of English

ConepskarenbHbli MoyIIb 5. Information technologies and modern means of communication

Tema 15. | Telecommunications
Tema 16. | The role of the Internet in personal and professional development
ConepskaTenbHblid MOIYIb 6. Mass media
Tema 17. | Print media. Newspaper as a source of information
Tema 18. | Role of Television and Radio as mass media
Tema 19. | A Global Assessment of Internet and Digital Media
CopepxarenpHblii Moaynb 7. Character and personality
Tema 20. | Character and appearance: overcoming stereotypes. Physiognomy
Tema 21. | Appearances are deceptive
Tema 22. | National character: what does it mean to be British, English, American?
ConepxarenbHblii Moayib 8. Choosing a career
Tema 23. | Career counselling and training
Tema 24. | Work and employment
Tema 25. | A job interview
CopepxarenpHblii Moaynb 9. A Question of Health
Tema 26. | Health service in Great Britain and the USA
Tema 27. | Doctors and health care
Tema 28. | Diseases and treatment
Tema 29. | Keeping fit
ConepxarenbHblii Moaysib 10. You never stop learning

Tema 30. | Education system in Europe
Tema 31. | Types of Schools
Tema 32. | Exams and Scholarships

6. CTPYKTYPA U COAEPXXAHUE TWCIHUITJIMHBI

Actext «I" paMMaTHUKa»
6.1. ®dopma oOyueHust — O4Has, Kypc — 3, ceMecTp — 5

HaunmeHnoBanus paszienos u TeMm

KomnnuectBo yacoB

Jlex. ’ JlaGop. \ [Ipakr. \CPC+K \ Bcero

ConepsxarenbHbiii Moynb 1. The article

Tema 1. The general rules for the use of articles
with countable nouns (modified by adjectives,
numerals,
genitive case). Generic function of the definite

article.

ing-forms, clauses, nouns in the 2 1 3
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Tema 2. The use of articles with countable nouns

in some syntactic relations. 1 1 2
Tema 3. The use of articles with uncountable 1 1 2
abstract nouns.

Tema 4. The use of articles with uncountable

concrete nouns. The use of articles with some 1 1 2
semantic groups of nouns.

Tewma 5. The use of articles with names of seasons, 1 1 5
meals, diseases.

Tema 6. Certain countable nouns in their

phraseological use. The use of articles with proper 1 1 2
names.

Tema 7. The use of articles with geographic names 1 1 5
and with miscellaneous proper names.

Tema 8. The place of articles. 2 2
Tema 9. Revision. The use of articles. 2 2
Bcero 3a moayis 1 12 7 19

ConeprkatenbHblii MoyItb 2. The Sentence.

Tewma 1. Structural classification of sentences. The

simple sentence. 2 1 3
Tema 2. Communicative types of sentences. 5 1 3
Types of questions. Negation.

Tewma 3. Parts of the sentence. Ways of expressing

parts of the sentence (word forms, phrases, 2 1 3
predicative complexes, clauses).

Tema 4. Levels of syntactical 1 1 5
analysis.

Tema 5. The subject. Ways of expressing the 5 1 3
subject. Structural classification of the subject.

Tema 6. The predicate. Types of the predicate. 2 1 3
Tema 7. Agreement of the predicate with the 1 1 2
subject.

Tema 8. Revision. Analysis of a simple sentence. 2 2
Bcero 3a conep:xarenbHblil MOy 2 14 7 21
HNTOI'O 3A CEMECTP 5 26 14 40

6.2. ®opma oOyueHHs — O4HasA, Kypc — 3, ceMecTp — 6

HanmenoBauwms pPasaciioB U TEM

KonnuectBo yacoB

Jlexir. \ JlaGop. \ [Tpakr. \CPC+K \ Bcero

ConeprxaTenbHbIH MOAYIb 3.

Secondary parts of the sentence.

Tema 1. Revision. The subject. The predicate. 1 1 2
Tema 2. Revision. Agreement of the predicate 1 1 5
with the subject.

Tewma 3. The object. Ways of expressing the 5 5 4
object.

Tema 4. Types of object. The cognate object. 5 1 3
Obijects to adjectives / objects to statives.

Tema 5. The attribute. Ways of expressing

attributes. The position of attributes. Detached 2 1 3
attributes. The apposition.

Tema 6. The adverbial modifier. Ways of

expressing adverbial modifiers. Structural 2 1 3
classification of the adverbial modifier.
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Tema 7. Semantic classes of adverbial modifiers. 1 1 2

Tema 8. Revision. The object. The attribute. The 1 1 2

adverbial modifier.

Bcero 3a conepxarenbHbIil MO 3 12 9 21
ConepsxarenbHbiii Monyib 4. The composite sentence.

Tema 1. Predicative complexes. The grammatical

function of word order. Inverted word order. The 5 1 3

emphatic and communicative function of word

order.

Tema 2. The compound sentence. Types of 5 1 3

coordination. Coordinative connectors.

Tema 3. The complex sentence. Types of clauses. 5 1 3

Subordinative connectors.

Tema 4. The complex sentence with nominal 5 1 3

clauses.

Tema 5. The complex sentence with an attributive 1 1 2

clause.

Tema 6. The complex sentence with an adverbial 5 1 3

clause. Types of adverbial clauses.

Tema 7. The compound-complex sentence. The 5 1 3

complex-compound sentence.

Tema 8. The complex sentence with mutually 5 1 3

subordinate clauses. Pseudo-complex sentences.

Tema 9. Revision. The compound sentence. The 1 1 2

complex sentence.

Bcero 3a conep:xarenbHbIil MOTyNb 4 16 9 25

NTOI'O 3A CEMECTP 28 18 46

HNTOI'O 110 ACITEKTY 54 32 86

Acnekt «I[OMaIJ_IHee YTCHHUC)

6.3. ®opma oOyueHHs — O4Has, Kypc — 3, ceMecTp — 5

HanmenoBauwms pPasaciioB U TEM

KonnuectBo yacos

Jlexir. \ JlaGop. \ [Tpakr. \CPC+K \ Bcero

ConepxarenbHbiit Moayb 1. “Theatre” by W. S. Maugham. Chapters 1-XI1l1

Tema 1. W.S. Maugham's biography, his life
and works

1

Tema 2 . Chapter 1

Tema 3. Chapters 2-3

Tema 4. Chapters 4-5

Tema 5. Chapters 6-7

Tema 6. Chapter 8

Tema 7. Chapters 9-10

I

Tema 8. Chapter 11

Tema 9. Chapters 12-13

PR INEFEINNDNE

RPIRPWINIWWWIN| -

Bcero 3a copepxarenbHblii MOIYJIb 1

6

[EY
O

ConepkatenbHblii MOystb 2. “Theatre”

by W. S. Mau

«Q
>0lw

am.

Chapters XIV-XXIX

Tema 1. Chapter 14

1

Tema 2 . Chapters 15-16

Tema 3. Chapters 17-19

Tema 4. Chapters 20-21

NN

1
1
1

WIWIN|IN
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Tema 5. Chapters 22-23 2 1 3
Tema 6. Chapter 24-25 1 1 2
Tema 7. Chapters 26-27 2 2
Tema 8. Chapters 28-29 1 1
Tewma 9. General Revision 1 1
Bcero 3a copepxkareabHblil MOTYJb 2 13 6 19
WUTOI'O 3A CEMECTP 5 26 12 38

6.4. ®dopma oOydeHus — o4Has, Kypc — 3, cemectp — 6

HaunmeHnoBanus a371€JI0B U TEM Komriectso wacos
P Jlexu. | Jlabop. ‘ [Tpakr. ‘ CPC+K ‘ Bcero

Conepxkatenbhbiii Moaysb 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters 1-X
Tema 1. Introduction. O. Wilde’s biography.

X : 1 1 2
Discussing the preface to the novel
Tema 2 . Chapter 1 2 1 3
Tema 3. Chapter 2 1 1 2
Tema 4. Chapters 3-4 2 1 3
Tewma 5. Chapter 5 2 1 3
Tema 6. Chapters 6-7 2 1 3
Tema 7. Chapter 8 2 1 3
Tema 8. Chapter 9 1 1 2
Tema 9. Chapter 10 1 1 2
Bcero 3a copepxareabHbIii MOTYJIb 3 14 9 23

CopepxatenbHblii MOAYJIH 4.
“The Picture of Dorian Gray” by Oscar Wilde. Chapters X1-XX

Tema 1. Chapter 11 1 1 2
Tema 2 . Chapters 12-13 2 1 3
Tema 3. Chapter 14 2 1 3
Tema 4. Chapter 15 2 1 3
Tewma 5. Chapters 16-17 2 1 3
Tewma 6. Chapter 18 2 1 3
Tewma 7. Chapters 19-20 2 1 3
Tewma 8. General Revision 1 1
Bcero 3a moayib 4 14 7 21
HNTOI'O 3A CEMECTP 6 28 16 44
HNTOI'O 110 ACITEKTY 54 28 82

ACIEeKT « AHAJTUTUYECKOEC UYTCHHE

6.5. ®opma oOyueHus — 04YHas, Kypc — 3, ceMecTp — 5

KonnuecTBo yacos

HaumenoBaHus pasaciioB U TCM

Jlex. \ JlaGop. \ [Ipakr. \CPC+K \ Bcero

CopneprxatenbHbIN MOAYIH 1.
Introductory course of linguo-stylistics. Analysis of the extract from «The Adventures of Tom Sawyer»
by Mark Twain.

1. Introductory lecture “Literary text as poetic 2 1 3
structure”: the notion of verbal and supraverbal
layers of the literary text; discussion of the main
principles of poetic structure cohesion (principles
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of incomplete representation; principle of
recurrence; principle of contrast and analogy)

2-3. The concept of macro- and microcomponents
of poetic structure of a literary text: the discussion
of the main macrocomponents (the notions of
image, theme, idea, composition, plot, genre,
style) and microcomponents (basic types of tropes
and figures of speech) of the poetic structure

4. Doing exercises on the main types of tropes and
figures of speech

5. Discussion of the biography and creative
activities of Mark Twain. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of Twain’s
novels and characterization of his novel The
Adventures of Tom Sawyer.

6. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

7. Analysis of the grammatical peculiarities of the
excerpt under study.

8. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

9. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Bcero 3a coneprxaTenbHbIii MOTyIh 1

14

7

21

ConepkaTeabHblid MOAYIb 2.
Analysis of the extract from «To Let» by John Galsworthy. Analysis of the extract from The Moon and
Sixpence by W. Somerset Maugham

1. Discussion of the biography and creative
activities of John Galsworthy. Characterization of
the literary period to which the text under study
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel To Let.

1

1
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2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

3. Analysis of the grammatical peculiarities of
the excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

6. Test paper on To Let

7. Discussion of the biography and creative
activities of W.  Somerset  Maugham.
Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities of Maugham’s novels and
characterization of his novel The Moon and
Sixpence.

8. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

9. Analysis of the grammatical peculiarities of the
excerpt under study.

10. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.
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11. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Bcero 3a conmepxaTenbHbIH MOTyITb 2

12

19

NTOI'O 3A CEMECTP 5

26

14

40

6.6. dopma oOydeHHs — ouHas1, Kypc — 3, ceMecTp — 6

HanmenoBaumus pPasaciioB U TCM

KomnyecTBo yacos

Jlexir. \ JlabGop. \ [Ipakr. \CPC+K \ Bcero

ConepxaTeabHblid MOAYJb 3.
Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the extract from «The
Northern Light» by A.J. Cronin

1. Discussion of the biography and creative
activities of William Thackeray. Characterization
of the literary period to which the text under study
belongs. Analysis of the peculiarities of
Thackeray’s novels and characterization of his
novel Vanity Fair.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.  Analysis of the grammatical
peculiarities of the excerpt under study.

3. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

4. Analysis of the given extract in terms of its
poetic ~ structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
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main personages and in the unfolding of the main
idea of the extract.
Test-paper on Vanity Fair

5. Discussion of the biography and creative
activities of A.J. Cronin. Characterization of the
literary period to which the text under study 5
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel The Northern Light.

6. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis: 5
work with the active vocabulary of the text in
guestion.  Analysis of the grammatical
peculiarities of the excerpt under study.

7. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text; 2
c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

8. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete 2
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test paper on The Northern Light

Bcero 3a coneprkarenbHbII MOy 3 16

8

24

CopneprkarenbHbII MOAYIB 4.

Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the extract

from «Augustus Does His Bity by George Bernard Shaw

1. Discussion of the biography and creative 2
activities of  George  Bernard  Shaw.
Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities of  Shaw’s novels and
characterization of his novel Augustus Does His
Bit.

2

2. Analysis of the text under study in terms of its 2
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.
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3. Analysis of the grammatical peculiarities of
the excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5-6. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Bcero 3a conep:xarenbHbIil MOTyIb 4

12 8 20

NTOI'O 3A CEMECTP 6

28 16 44

NTOI'O I10 ACIIEKTY

o4 30 84

Acniekt «IIpakThka yCTHOW M MUCBMEHHOW peymn»

6.7. ®opma oOydeHHs — OYHAs, Kypc — 3, ceMecTp — 5

HanmenoBanus pasaesnoB u teM

Konnuectso yacos

Jlexir. ‘ JlabGop. ‘ [Tpaxr. ‘CPC+K | Bcero

CopepxatenbHblii Moaynb 1. On the move

Tema 1. Travelling 2 1 3
Tewma 2. Air travel 2 1 3
Tewma 3. Travelling by train 2 1 3
Tewma 4. Sea voyage 2 1 3
Tema 5. Car driving. Cycling. Hitchhiking 2 1 3
Bcero no cogepkareapHoMy MO0 | 10 5 15
CopepxarenbHblii Moaynb 2. Leisure and Sports

Tema 6. Summer and winter sports 1 1 2
Tema 7. Sports and games popular in

i . . 1 1 2
English-speaking countries
Tema 8. Drugs in Sport. 2 1 3
Bcero no coaepxaTeaIbHOMY MOJTYJIIO 2 4 3 7

ConepkarenbHbii Moayh 3 Cinema.

Tema 9. Cinema and TV. Their impact on 1 1 5
people
Tema 10. My favourite actor.(Film director) 1 1 2
Tema 11. Film review 2 2
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Bcero no conepkareabHOMY MO0 3 \

| 4 | | 2 | 6

Conepsxatensubiii Moayib 4. English in the World

Tema 12. The peculiarities of English as an 9 1 3
International language
Tema 13. Language rights 1 1 2
Tema 14. The future of English 2 1 3
Bcero no coneprkareapHOMy MO0 4 5 3 8
ConepskatenbHblid MOIYJIb 5. Information technologies and modern means of communication
Tema 15. Telecommunications 1 1
Tema 16. The role of the Internet in personal

. 2 1 3
and professional development
Bcero no coaepkareabHOMY MOJTYJIIO S 3 1 4
NTOI'O 3A CEMECTP 5 26 14 40

6.8. ®opma oOydeHHs — ouHas1, Kypc — 3, cemecTp — 6

KomnunuectBo yacoB

HanmenoBaumus pasaciioB U TCM

Jleku. ‘ JlaGop. ‘ IIpaxr. ‘CPC+K ‘ Bcero

CopepxarenbHblii MOy 6. Mass media

Tema 17. Print media. Newspaper as a source

. . 4 1 5
of information
Tema 18. Role of Television and Radio as 4 1 5
mass media
Tema 19. A Global Assessment of Internet 4 1 5
and Digital Media
Bcero 1o cogepxarebHOMY MOIYJIIO 6 12 3 15

ConepxatenbHblii Moaynb 7. Character and personality
Tema 20. Character and appearance: 4 5 6
overcoming stereotypes. Physiognomy
Tema 21. Appearances are deceptive 4 1 5
Tema 22. National character: what does it 4 1 5
mean to be British, English, American?
Bcero no conepxareapHOMYy MOIYIIHO 7 12 4 16
CopnepxatenbHblid MOaynb 8. Choosing a career

Tema 23. Career counselling and training 4 1 5
Tema 24. Work and employment 4 1 5
Tema 25. A job interview 4 1 5
Bcero o cogepxkareapbHOMY MOIYJIO 8 12 3 15

ConepsxkarenpHbiii Moyib 9. A Question of Health

Tema 26. Health service in Great Britain and 2 1 3
the USA

Tema 27. Doctors and health care 4 1 5
Tewma 28. Diseases and treatment 4 2 6
Tema 29. Keeping fit 4 1 5
Bcero no coaepkarenpHOMY MOITYIIHO 9 14 5 19

CopepxarenpHblii Moayib 10. You never stop learning

Tema 30. Education system in Britain 2 1 3
Tewma 31. Types of Schools 2 1 3
Tema 32. Exams and Scholarships 2 1 3
Bcero 1o coaepxarensHoMy Moyirro 10 6 3 9
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NTOI'O 3A CEMECTP 6

56

18

74

HNTOI'O I1O ACIIEKTY

82

32

114

Acnexrt «I"a3zera u ayqupoBaHue»

6.9. dopma oOyueHwus — ouHasi, Kypc — 3, ceMecTp — 5

KoandaecTBo yacos

HanmenoBanus pasneios u teM

Jleku. | JlaGop. | Ipakr. | CPC+K | Beero

CognepkarenbHbiid MOy b 1. On the move

Tema 1. Travelling 2 1 3
Tema 2. Air travel 2 1 3
Tema 3. Travelling by train 2 1 3
Tewma 4. Sea voyage 2 1 3
Tema 5. Car driving. Cycling. Hitchhiking 2 1 3
Bcero no cogepkareapHoMy MOyIO | 10 5 15
ConepskarenbHbli Moaynb 2. Leisure and Sports
Tema 6. Summer and winter sports 1 1 2
Tema 7. Sports and games popular in 2
i . . 1 1
English-speaking countries
Tema 8. Drugs in Sport. 2 1 3
Bcero no coneprkareabHOMY MOTYJIHO 2 4 3 7
CopnepxatenpHbld MOAysb 3 Cinema.
Tema 9. Cinema and TV. Their impact on 1 1 9
people
Tema 10. My favourite actor.(Film director) 1 1 2
Tema 11. Film review 2 1 3
Bcero o conepxaTteabHOMY MOIYJIO 3 4 3 7
ConepxarensHbiii Moayib 4. English in the World
Tema 12. The peculiarities of English as an 1 1 9
International language
Tewma 13. Language rights 1 1 2
Tema 14. The future of English 2 1 3
Bcero no coaepxarenpHOMy MOIYIIO 4 4 3 7
Copepskarenbhblii Moayib 5. Information technologies and modern means of communication
Tewma 15. Telecommunications 2 2
Tema 16. The role of the Internet in personal 9 9
and professional development
Bcero no conepxkareabHOMY MOJTYJIIO S 4 0 4
NTOI'O 3A CEMECTP 5 26 14 40

6.10. ®dopma oOyueHus — o4Has, Kypc — 3, ceMecTp — 6

KonnuecTBo yacos

HaumenoBaHus pPasaciioB U TCM

Jlexkr. \ JlaGop. \ [Tpaxr. \CPC+K \ Bcero

ConepxarebHbIi M

onynb 6. Mass media

Tema 17. Print media. Newspaper as a source

of information

2
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Tema 18. Role of Television and Radio as 5 1 3
mass media
Tema 19. A Global Assessment of Internet 5 1 3
and Digital Media
Bcero 1o cogepxarenpHOMY MOIYJIIO 6 6 3 9
Copnepxatenpublii Moaynb 7. Character and personality
Tema 20. Character and appearance: 9 1 3
overcoming stereotypes. Physiognomy
Tema 21. Appearances are deceptive 2 1 3
Tema 22. National character: what does it 9 1 3
mean to be British, English, American?
Bcero 1o cogepxarenpHOMY MOIYJIIO 7 6 3 9
ConepkarenbHbiii Moaysb 8. Choosing a career
Tema 23. Career counselling and training 2 1 3
Tema 24. Work and employment 2 1 3
Tema 25. A job interview 2 1 3
Bcero 1o cogepxareaIpHOMY MO0 8 6 3 9
ConepskarenbHblii Moynb 9. A Question of Health
Tema 26. Health service in Great Britain and 2 1 3
the USA
Tewma 27. Doctors and health care 2 1 3
Tewma 28. Diseases and treatment 2 1 3
Tema 29. Keeping fit 1 1 2
Bcero no cogepxareabHOMY MOIYJIIO 9 7 4 11
ConepskarenbHblid Moaysb 10. You never stop learning
Tema 30. Education system in Britain 1 1 2
Tema 31. Types of Schools 1 1 2
Tema 32. Exams and Scholarships 1 1 2
Bcero 1o cogepxarensHoMy Moayiio 10 3 3 6
NTOI'O 3A CEMECTP 6 28 16 44
NTOI'O 10 ACIIEKTY 54 30 84

1. OLEHOYHBIE MATEPUAJIBI (CPEACTBA) UL TEKYIIEI'O KOHTPOJIA
YCIIEBAEMOCTH, ITIPOMEXYTOYHOU ATTECTALIMN

7.1.  KoHTpoJsibHBIE BOIIPOCHI

Year I, Term V
LIST OF QUESTIONS ON SYNTAX AND THE USE OF ARTICLES FOR MODULE
GRAMMAR TEST
1. Note the difference between the use of the definite and indefinite articles before:
a) “most”
b) the superlative degree of adjectives.
2. Point out the main factors that influence the use of articles before uncountable concrete
nouns (names of materials).
3. Enumerate nouns which are never used with the indefinite articles.
4. Dwell on the use of articles before uncountable abstract nouns in attributive prepositional
phrases.
5. Dwell on the use of articles before uncountable nouns in adverbial prepositional phrases
of manner.
6. Name some prepositional phrases — set-phrases — in the function of a predicative.
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7. What articles are used before the nouns “man”, “woman” in generic sense?

8. What peculiarities in the use of articles before names of persons can you point out?

9. What peculiarities in the use of articles before geographic names can you point out?

10. Describe the use of articles in set-phrases like “to go to school, college...”, “to be in
prison, in hospital” and the like.

11. What ways of expressing parts of the sentence do you know?

12. State the kinds of divisible phrases.

13. What levels of syntactical analysis within the sentence are distinguished in English?

14. Dwell on the main peculiarities of the IC model of analysis.

15. Classify the subject from the point of view of grammar and structure

16. Classify the predicate from the point of view of structure.

17. What groups do link verbs fall into according to their semantic characteristics?

18. Explain agreement of the predicate with the subject in numerical expressions.

Year I, Term VI
LIST OF QUESTIONS ON SYNTAX FOR MODULE GRAMMAR TEST

1. The object. Ways of expressing the object. Types of object.

2. The attribute. Ways of expressing attributes. The position of attributes.

3. The apposition. Types of connection between an apposition and its headword.

4. The adverbial modifier. Obligatory and non-obligatory adverbial modifiers. Ways of
expressing adverbial modifiers.

5. Semantic classes of adverbial modifiers.

6. Functions of word order. Direct and inverted word order.

7. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.

8. The composite sentence. The compound sentence.

9. The complex sentence. Formal indicators of subordination (connectors).

10. The complex sentence with an adverbial clauses.

11. The complex sentence with nominal and attributive clauses.

12. Parenthetical clauses (parentheses).

LIST OF TOPICS FOR SPEAKING TEST

Comparing different ways of travelling.

Checking-in for the flight and going through the customs.
Discussing the route of a train journey.

Booking a cruise holiday and choosing a cabin.

Discussing some driving violations with a road inspector.

Giving some advice on comfortable air travelling.

Exchanging ideas of your favourite kind of sport.

The National Health Service in Great Britain and your own country.
A visit to a doctor.

10. Steps in choosing a career.

11. Comparing the system of secondary education in Britain and your own country.
12. Traditional and non-traditional ways of treatment.

13. Giving advice on how to succeed in a job interview.

14. Higher education in Britain and your own country.

15. Giving advice on how to keep fit.

CoNO~WNE

7.2.  VnauBuayaibHbBIC 3a1aHUAS
[Io pasHeiM acnekram auciUIUIMHBL  «IIpakThueckuii Kypc aHITIMKACKOTO  SI3BIKA»
WHIUBHIyaTbHAs paboTa OOydYarOIMIMXCS 3aKII0YAeTCs B TMOATOTOBKE MTOKJIAJO0B, MPOEKTOB MU
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HAITMCAaHWHM COYMHEHHWH Ha TpeIjioKeHHbIe TeMbl. llenb maHHON paboTBl — OCMBICIIEHUE U
yrayOseHre 3HaHu| 10 JaHHOW JHCUUIUIMHE, Pa3BUTHE HABBIKOB CAMOCTOSATEILHOM paboThI MO
cOopy, cucTeMaru3allud MaTepuaia, IpOBENeHUI0 aHaiu3a. [loAroroBka MHAMBUAYAIBHOIO
3aJaHusl CcrocoOCTByeT (OPMUPOBAHUIO Y OOYYAIOIIMXCS aHATUTUYECKOrO, TBOPUYECKOTO
MBIILICHHUS.

[IpumepHbIe TEMBI HHAUBHUIYAJIHBIX 3aJaHUN

Acnext «/ JIOMAIIHEE UYTEHUE»

Write a composition on one of the following topics:

1. What is friendship for me or how I choose my friends.

2. Nowadays people know the price of everything and the value of nothing.

3. There is always something ridiculous about the emotions of people whom one has ceased
to love.

4. My attitude towards idolatry.

5. Was Dorian Grey mad (a mental case) or was this just the state of his corrupted soul?

6. Pleasure is the only thing worth having a theory about.

7. Simple pleasures are the last refuge of the complex.

8. Love is a more wonderful thing than Art.

9. Women create Love in men' natures.

10. The aim of life is self-development.

Acnexkt «KAHAJIMTUYECKOE UTEHUE»
Analyse the given extract from the novel “The Moon and Sixpence” by S. Maugham,

following these steps:

o define the genre and the style of the text;

e comment on the compositional peculiarities of the text;

e discuss and formulate the theme and the idea of the extract;

e comment on the main images of the extract under study and the author’s method of their
drawing.

o dwell on the principles of poetic structure cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);

e comment on the use of the tropes and figures of speech the author resorts to in the portrayal
of the main personages and in the unfolding of the main idea of the extract.

Acniext «I'ASBETA 1 AYIMPOBAHUE»
1. Choose three countries from the suggested list and be ready to speak about them and
their capitals. Prepare the presentation on them marking out the following points:
- Location
- Political system
- Languages spoken, etc.

2. Have a closer look on the international organisations suggested in the list. Make sure
you are able to present the main facts on them:

- Official name and abbreviation

- Its headquarter and year of foundation

- Logo and motto

- History

- Main goals, etc.

Acnext « [ PAMMATUKA»
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Deliver the report on one of the suggested topics:

1. The apposition. Types of connection between an apposition and its headword.

2. Semantic classes of adverbial modifiers.

3. Functions of word order. Direct and inverted word order.

4. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.

5. Parenthetical clauses (parentheses).

Acniext «[TPAKTUKA YCTHOU U TTMICBMEHHOM PEUM»
Write one of the suggested types of writings.

Ne Topics for Individual Projects

1. Prepare and present a mini-lecture about different means of travelling throughout the
world.

2. Write a letter of complaint: You recently took a two-week cruise on the Mediterranean

having bought a tour from the Rainbow Travel Agency. You feel that the trip did not
live up to the claims of the original advertisement and you have decided to write to the
Director to complain

3. Write an article for a travel magazine. Describe a rail holiday in some part of your
country.
4. Write a report: In the area, where you live parking is a big problem because of lack of

parking facilities. You’ve been asked to write a report (200 words) on the problem to
the city council

5. Write a report: You witnessed a car accident and were asked to write a report (200
words) for the police.

6. Write a report: It was decided to reorganize PT lessons at your university. The expert
has asked for ideas from students about what should be done to make PT lessons more
efficient.

7. Prepare and present a mini-lecture about favourite sports and games in English-
speaking countries.

8. Write a critical review of one of the most popular films nowadays.

9. Write an essay on the topic: ‘Appearances are deceptive’

10. Make a presentation about one of the prominent actor / actress/ sportsmen, etc.

11. Prepare and present a mini-lecture about a burning issue in ELT on the basis of the
current TV and radio news as well as articles in the printed media.

12. Prepare and present a critical review of one of the aspects of the subject based on the
way this aspect is represented in the English-speaking media (video news reports and
newspaper articles).

KPUTEPUM OLIEHUBAHWS UHIVBUTY AJIbHOU
PABOTBI OBYHAIOIIET'OCA
3amuTa MHAMBUIYAIBHOIO 33JaHMs MPOMCXOAUT B XOJ€ U3YYEHHS COOTBETCTBYIOLIEH
TeMbl B (hopMe cobeceoBaHUS C MPENojaBaTesieM, JUO0 BBICTYIIJICHUS BO BpeMs 3aHATHA (Ha
YCMOTpEHHME  Ipenojasareis). B KOHIlE  BBIIOJIHEHHOE  3aJaHMEe  CHaeTcs B
ME€YaTHOM/3JIEKTPOHHOM/IIMCbMEHHOM BHUJI€, B 3aBHCHUMOCTH OT Tuma paboThl. [laHHBIA BHI
paboThI OIIEHUBAETCSI MAKCUMAIIBHO B 5 0aJIJIOB.



27

7.3.  OOpaser 3a1aHusI MOAYJIBHOTO KOHTPOJIS

OI'BOY BO «oul'Y»
OO0pazoBatenbHas MporpaMma bakanaBpuar
HamnpaBnenue noaroToBku 44.03.05 — I[1egaroruueckoe

oOpa3zoBanue (C AByMs TPO(UISIMU TIOATOTOBKH )
AHTIIMACKUN A3BIK U IICUXOJIOTUS

®opma 00yueHus Ounas
Cemectp 5
VYyeOHas AuCLUIIIMHA [IpakTyecKuil Kypc aHITIMHCKOrO SI3bIKa

English Philology Department
Year 3
Module 1
Integrated test

I. Home Reading

1.1 Provide the English equivalents to the following expressions and word
combinations:

[TogOupate TOYHBIA JKECT, K CIOBY, O€CIEpeMOHHO oOOpamarbCsi € 4YeM-l., OBITh
MMpCAB3ATbIM, OeJIblit CTHX, I'lla3 HC COMKHYTb, PaHUTH YbH-JI. UYBCTBA, OexaTthb C TOHYLICTO
KopaOJIsi, 3aKphIBATH TJ1a3a Ha YTO-TO.

1.2. Translate the following sentences into English:

1. Jxynust B3riisHy’Ja Ha Mapmkepu, ee KOPOTKO TOACTPUKEHHBIE W OCBETJICHHBIC
BOJIOCBI U SAPKO HAKPAIICHHBIC I‘y6BI " nmogymaia, 4To OH4, HaBE€pHOC, HUKOTAAa HE MOJTy4daIaCb
Xopomro Ha (poTorpadusix.

2. I[I/ISaI\/'IH A0Ma pECACTABIIAI coboit YMEPCHHOC COUCTAHNUEC CTAPUHHBIX U COBPEMCHHBIX
BEIIEH.

3. Korzaa B aeHp npembepsl Maiiki nogapun JKyIuu orpoMHBIN OyKeT 1BETOB, OHA ObliIa
HACTOJIBKO paCTporaHa, 4YTo HEC MOTJIa YACPKATbCA OT CJIC3.

4. Ona IIOHdIa, 4TO 0oJbIlIE HE 6y,Z[CT 3aKpBIBATH T'Jla3a HAa BCC TC CIUJICTHU, KOTOPLIC
pacmyckany O Heu.

5. Maiiki ObL1 YAUBJICH TE€M, UTO MOJIOJast aKTpUCAa CUJIBHO ITyrajlaChb, KOrla OH TOBOPHJI
e, 9TOo JelIaTh Ha CIICHE.

1. Speaking and Writing Practice

2.1  Translate from Russian into English:

I10€34 AAJIBHEIO CJIICAOBAHMUA, OecronuIMHHAs 30HA, COBCPUIUTh MOPCKOC IMYTCUICCTBUC,
MOrpy3uThCs IOA BOAY, AHHYJIHUPOBATH 3adKa3, KaMCpa XpaHCHUA, B3JICTHAA I10JI0CA, BAroH-
pecTopaH, mneaib TOPMO3a, TOJI0COBAaTh HAa JOPOTe (€XaTh aBTOCTOIOM), BOAUTEIIbCKUE TPaBa,
HYyJIeBasd BUIUMOCTb, pydHas Kjalb, HpOfITH TaMOXKHIO, 3411 HpI/I6BITI/I}I, HAaAyTb cracaTelabHbIN
KUJIICT.

2.2 Match the word in A to the word in B

A B
to clear your Print at the Station e-tickets
to catch the train staff
to validate pets
to retrieve seats
to ensure your train

to tip for a discount
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to transport a compartment

to assign your rail pass

to be eligible your seat on the train(s).
to share a security check

2.3 Fill in the chart with as much topical vocabulary as you can:

People working on Train and its

and with airplanes parts Car and its parts

Part 111. Grammar

3.1. Choose the correct answer:

1) The house and the garage ... destroyed by the fire.

a. was

b. were

2) Either the manager or his assistants ... always in the office.

a. is

b. are

3) There ... a table and four chairs in each room.

a. is

b. are

4) Mathematics ... his favourite subject.

a. is

b. are

5) Every student ... informed of it.

a. was

b. were

3.2. Translate the sentences into English:

1. 51 TonpKO YTO MpoYEN pacckas, KOTOPI MHE OUYEHb TTOHPABUIICS.
2. B mpomutom ropay, xoraa s Obu1 B KpbiMy, s MO3HAKOMMIICS C OJHUM IHCATENIEM.

[Tucarens, KOTOPHIN ObUT BEICOKO 00Opa30BaHHBIM YEJIOBEKOM M MHOTO MyTeliecTBoBal 1o Poccun,
YacCTO PACCKA3bIBAJl HAM O YKU3HU JIIOJIEN B Pa3JIMYHBIX YACTIX HAIIEH CTPaHBbI.

3. Kako#i-To yesnoBek */1eT Bac B BECTHOOIIE.
4. Kakoii Kpenkuii yaii Bl IbETe!
5. Hama ¢yTOonbHast koMaHa Buepa urpaja B mapke.

Part 1V. Analytical Reading

4.1. Continue the statements below:
1. The principles of poetic structure cohesion include:

is...

2. The part of the plot which represents the highest point of the action

3. Narration 1S

4. A technique of figurative language that endows non-human subjects with human

characteristics is ...
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5. State the underlined stylistic device used in the sentence: “His heart of stone surprised
me”:

PART II
Oo0pa3sen crarbu 1151 IepeBoaa
B AurraiickoM Kpae npoues MekIyHapOAHbIi (pOpyM 10 MeJUIIHHCKOMY TYpPHU3MY

OkcnepTel OOCYAMIM MEPCIEKTUBHBIE HANPABICHUS pPa3BUTHS MEJUIMHCKOTO U
03/I0POBUTEIBHOTO TypH3Ma, a TaKkKe BOMPOCH (GopmupoBaHus TypnpoaykTos: 11 Cubupckuit
MEXIYHapOAHbIH (OpyM IO MEAMLMHCKOMY M O3J0OPOBUTEIBHOMY TYypU3My HpoOIlel B
Anraiickom kpae. @opym mnpoBoawiicsa ¢ 23 no 26 centsoOps B baphayne u ropoae-kypopte
benokypuxe.

HavanpHuk ynpaBiieHUs TOCYyJIapCTBEHHBIX TYPUCTHUYECKHUX MPOEKTOB M 0€30M1aCHOCTU
TypusMa Anexcanip CHpYEHKO OTMETHJ OOJIBLIYI0 pojb ANTAalCKOro Kpas B HOJJAEPKKE U
npoaBrkeHuH TypusMma. Ilo nanusiM PocTypusma, Ha cerojHs ie4eHUe U 0370POBJIECHUE LIEbIO
ctaBsit 10% ot obuiero Typroroka. «HecMoTpst Ha HEGOIBILYIO 10J10 MEAMLIMHCKOTO TypU3Ma B
o0LieM IOTOKE TYPHUCTOB, 3TO HAIIpaBICHHE UMEET s MPEUMYIIECTB: HU3Kas CE30HHOCTb,
BBICOKasi NPHUOBUIb M OPUEHTUPOBAHHOCTh HA pa3IM4YHbIE BO3PACTHBIE IPYMIbD», — CKa3al
CupueHKo.

B xone ¢popyma skcnepThl OTMETHIIN YHUKAIIbHYIO CUTYAIUIO B CTPaHe, CIIOCOOCTBYIOILY IO
YBEJIMUYEHHUIO TYpIIOTOKA B PErnoH. «Jlojiap pacter, HO JII0AM BCE PABHO OTIBIXAIOT, CTAPAIOTCS
COXPaHUTh CBOM OTIIYCK M TPaTAT OOJIbIIE JE€HETr BHYTPH CTPaHbl», — cka3ayl aHanuTUk Ceprei
Xwutpos. Ilo ero MHeHuto, B TeueHue 2-3 jeT curyanus OyAeT COAEHCTBOBaTb BHYTPEHHEMY
TypU3My.

Ha dopyme 3kcniepTsl Takke 00CYAHIN TEMY MEIUITMHCKUX KJIACTEPOB. ANTANCKUIN Kpaid
CTaJl OJJHUM U3 NEepBbIX pernoHoB Poccuu, rae B MeauLinHe OblII MPUMEHEH KIIACTEPHBIA MOIXO.
bbutn  00BeIMHEHBI HECKOJBKO JICHCTBYIOUIMX  YUPEKACHUH, JOTOJIHEHHBIE HOBBIMHU
CTPOSILLIUMUCS TPOEKTAMH.

bonbioe BHMMaHue ObUIO YyZAENE€HO HeoOXoauMOCTH (OPMHUPOBAHUS TYPIPOIYKTa,
BKJIIOUEHUE TYPOIIEPATOPOB B MPOLIECC PA3BUTUA MEIULIUHCKOTO Typu3Ma. OTMETHM, YTO BCETO B
npoBeaeHNH (QopyMa ObUIO 3aJeHCTBOBAHO MATh pa3HbIX IUIOMIANOK Autalickoro kpas. B
nporpaMMe ObIIM  MacTep-KJacchl, CEKIMH, Kpyrible croibl u Yemmuonatr Cubupckoro
®enepalibHOTO OKpyra mo maccaxy. B pabGore ¢gopyma mpuHUManM ydacThe SKCHIEpPThl W3
Mockssl, HoBocubupcka, bapuayna, Benrpuu, JlarBun u BenukoOpuranum.

OOpasen 3agaHus 17151 AyANPOBAHUS

1. Listen to 3 dialogues at the check-in counter and describe the problems
ticket agents have to handle in each of them. Say in which situation the ticket agent is
most efficient.

2. Listen to four people speaking about different ways of getting around. As
you listen, match each speaker to options a-d.

a) bus b) bicycle c) train d) hiking

Oo0pa3sen 3aganus no acnexkrty «l'azera u ayaupoBanue»

1. Provide the English equivalents to the following Russian word-combinations
1. OBITH OIYCTOUIEHHBIM

2. MpaBsIIas MOJIUTHYECKas mapTus

3. IIPENICTABIATh YIPO3y

4. PE3KUii pOCT LIEH
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5 MEXIYHAPOIHOE COOOIIECTBO

6. Ha IOJISIX CaMMHTa

7 3a00/1aYHbIE LIEHDI

8 MIOJIBEPraThCs BCEOOIIEMY OCYIKICHHIO

9. coOHpaTh ICHEKHBIE CPEICTBA

10. OBITh BOKHBIM, IIEHTPAIBHBIM (BOIIPOCOM)

11.  3argHyBIIMIiCS KOH(IUKT

12. MHOTOYHCIIEHHBIE KEPTBbI

13. OBITh HAYaTHIM (MHUITUUPOBAHHBIM)

14.  momyuyuTh HauOOJIbIIIEE YKCIIO MECT Ha BhIOOpax
15. CKMDKCHHBIN IIPUPOJIHBIN ra3

16.  nBYyCTOpOHHHE MEPETOBOPHI

2. Read and render the article below.

Tablecross to promote gastronomy tourism and strengthen creation of original food

experiences in Japan

Tablecross Co Ltd, which provides byFood.com, a leading food tourism platform for
inbound travelers to Japan, has announced that it has secured $2.24 million in Series A funding to
expand recruitment, marketing, and system integration development.

The investment was led by Shoku no Mirai No.1 Investment Limited Partnership as the
lead investor; with JTB Corporation, Veltra Corporation and PR Times Inc as underwriters. With
this investment, Tablecross has received a cumulative procurement amount of approximately $4.1
million.

The Japanese government has set a goal of increasing the number of inbound tourists to 60
million by 2030, and with the support of its Series A investors, Tablecross has renewed its own
goal to create and refine its high value-added products: original food experiences that attract
travelers from around the world.

“By leveraging the strengths of both companies, such as through sales of "byFood.com"
food experience tours using the JTB network, we hope to help realize a spiritually rich and
sustainable society by providing visitors from various countries with a deep taste of Japanese food
and the diverse cultures unique to each region,” said Goro Kido, president of Global Business Unit
Headquarters at JTB Co Ltd.

Tablecross’s efforts to revitalize inbound tourism in Japan have been recognized by the
2022 UNWTO Global Gastronomy Tourism Startup Competition, where the company won the top
award; and the 2022 World Luxury Travel Awards, where it was selected as the best OTA (Online
Travel Agency) in Japan.

VYTBep:kIeHO Ha 3aceJaHuM Kadeapbl aHMIMHCKON (UIIONOTHUH, MPOTOKOT N OT «__ »
20 1.

3aBenyromuii kadeapoit becconosa O.JI.

[IpenonaBarens

KPUTEPMM OLUEHMBAHNMA MOJIYJIBHOI'O KOHTPOJIA

Bun 3amanus KomnunuectBo
Oaju10B

5

Integrated test in speaking and writing practice, home reading,
grammar and analytical reading

Translation 5
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Listening 5
English of printed and online media 5
Bcero 20

7.4.  OOpasern coaep)kaHus 3K3aMEHALMOHHOTO OueTa

OI'BOY BO «oul'Y»
O06pa3oBarenbHas IporpaMmMa bakanaBpuat
Hanpasiienne noaroroBku 44.03.05 — [lemaroruueckoe

obpazoBanue (¢ AByMs TPOPUISIMU TTOATOTOBKH )
AHTIMACKUN SI3BIK U TICUXOJIOTHUS

dopma 00yueHus OuHas
Cemectp 5
VYyeOHasi AUCHUIIITHA IIpakTueckunii Kypc aHTJIMHCKOTO SI3bIKA
BUJIET Ne _1_
1. Do writing on the given communicative situation.
2. Translate the publicistic text from Russian into English.
3. Read and translate the belles-lettres text. Summarise its factual information.

Formulate the conceptual information as you see it. Carry out linguo-stylistic analysis of the text
following the principles of poetic structure cohesion.

4. Translate three sentences making use of the appropriate articles and explaining their
functions.

5. Define the type of two sentences from the point of view of their communicative
value and structure. State the type of the subject and the predicate in them.

6. Listen to an audio item and do the tasks.

7. Make up a dialogue with your partner on the topic suggested.

VYTBep:kIeHO Ha 3aceaHuu Kadeapsl aHIIIMHCKOM duonorun
[Iporokon Ne  oT“ 7 20 roma

OO0pa3usbl TeM AJs MUCbMA
Write an essay (180-200 words) on one of the following topics:

1. What’s the greatest benefit of travelling to other countries?
2. Travelling by train: the implications of railway travel for leisure purposes.
3. Learning English is one of the most crucial ways to help people understand each

other during travelling.
OO0pa3sen craTbu /151 IepeBoia

Chnpoc Ha BUpTYyasbHble NyTeliecTBUs B SinoHun Boipoc Ha 50%

SInonckas kommanus First Airlines 3aHrMaeTcsl myTemecTBUIMU ¢ iomoisio VR (virtual
reality). C Hagana roja crpoc Ha HuX BbIpoc Ha 50%.

KapanTuH X0Th W OTrpaHMYWI BeCb MUP B CBOOOJIE TMEpPEABUKCHHS, HO HE JIMIIUI €ro
KeJIaHUs ITO JeaTh. SIMOHIBI yXKe JIBa Tola HIMEIOT BO3MOXHOCTh ITyTENIECTBOBATH IO MHUPY, HE
MOKHUJasl CTpaHy, a C HadaJoM KapaHTHHA CIOPOC Ha TakWe myTemiecTBus BbeIpoc Ha 50%,
coobmaer Reuters.

Komnanwus First Airlines mpejuiaraet ocymecTBUTh BUpPTyanbHble Typhl B [lapik, Heto-
ropK, Pum, ®nopennuto, XenbCuHKH, Ha ["aBaiiu.


https://www.reuters.com/article/us-health-coronavirus-japan-vr-travel/virtually-identical-grounded-japanese-try-foreign-holidays-with-a-difference-idUSKCN258179
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"V Hac ecTh KIMEHTHI, KOTOPbIE OOBIYHO €34T Ha ['aBail KaKIblid TOA, U OHH MOTYT
HCIIBITaTh YTO-TO U3 3TOTO 3/I€Ch", - CKa3all MPE3UICHT KOMITAaHUH XHUpoaku A0».

Panee oH roBopwII, YTO KOMITAHUS HAJIEETCSI, 9TO ATOT OIBIT OYAET MOJIE3€H MOKHIIIBIM HITH
MEHEee CIOCOOHBIM TOCTSIM, IJISi KOTOPBIX JajdbHHE MEXIyHApOJHBIC MEPeNeThl MPAKTUYECKU
HEBO3MO>KHBI.

BBIrIquT 3TO HMIEHTHYHO OOBIYHON MOE3AKe: MacCaKUp IMPOXOJIUT PETUCTPALUI0 B
a’poropTe, MOJTyYaeT JOKYMEHTHI U CAIUTCS B UMUTHUPOBAHHBIM CAJIOH caMoJIeTa MEepBOro WUIu
OouzHec-kinacca. Jlanee eMy NpoBOAAT UHCTPYKTAXK, OH MOJIYyYaeT MEePBOKIACCHOE 00CTYKUBAaHUE
OT IIEpCOHAJIa, a 32 OKHOM OH BUJIUT IIPOILIbIBatoOIIKE oOaka. Jlajnee eMy NpoBOAST ABYX4aCOBYIO
9KCKYPCHIO BEIOPaHHBIM TOPOIOM.

BaxxHo, 4yT0 KOMIaHHs MPEAOCTABIAET BO3MOXKHOCTH 'MYyTEIIECTBOBATH BO BPEMEHH',
nocemias ropojia pasHbix »n0X. Bo Bpems '"myTtemecTBus', KIMEHTaM IpeIJaraeTcs
YeThIPEXPa30Boe MUTAHKUE U3 OO "MECTHON" KYXHH.

Kpynnuetimas aBuakomianus ctpanbl, ANA Holdings, cooOmmiia, 4To B HFOHE KOJIMYECTBO
pericoB B 3apyOexXHbIE CTpaHbI HAa €€ camojieTax ynajio Ha 96%. MexayHapo/iHas acCOlUaIus
BO3JYIIHOTO TpPaHCHOpPTa B  MPOLUIOM  MeCAlle  CIPOTHO3MpOBala, 4YTO  OTpacib
CMOKET BOCCTAHOBHUTHCS TOJIbKO K 2024 roxy.

Oﬁpa3eu XYAOKECTBCHHOI'0 TEKCTA MJISl IMHTBOCTHJIUCTHYIECCKOI'O aHAJIU3A

The Adventures of Tom Sawyer by Mark Twain

While Tom was eating his supper, and stealing sugar as opportunity offered, Aunt Polly
asked him questions that were full of guile, and very deep—for she wanted to trap him into
damaging revealments. Like many other simple-hearted souls, it was her pet vanity to believe she
was endowed with a talent for dark and mysterious diplomacy, and she loved to contemplate her
most transparent devices as marvels of low cunning. Said she:

“Tom, it was middling warm in school, warn’t it?”

“Yes’m.”

“Powerful warm, warn’t it?”

“Yes’m.”

“Didn’t you want to go in a-swimming, Tom?”

A bit of a scare shot through Tom—a touch of uncomfortable suspicion. He searched Aunt
Polly’s face, but it told him nothing. So he said:

“No’m—well, not very much.”

The old lady reached out her hand and felt Tom’s shirt, and said:

“But you ain’t too warm now, though.” And it flattered her to reflect that she had
discovered that the shirt was dry without anybody knowing that that was what she had in her mind.
But in spite of her, Tom knew where the wind lay, now. So he forestalled what might be the next
move:

“Some of us pumped on our heads—mine’s damp yet. See?”

Aunt Polly was vexed to think she had overlooked that bit of circumstantial evidence, and
missed a trick. Then she had a new inspiration:

“Tom, you didn’t have to undo your shirt collar where I sewed it, to pump on your head,
did you? Unbutton your jacket!”

The trouble vanished out of Tom’s face. He opened his jacket. His shirt collar was securely
sewed.

“Bother! Well, go ’long with you. I’d made sure you’d played hookey and been a-
swimming. But I forgive ye, Tom. I reckon you’re a kind of a singed cat, as the saying is—better’n
you look. This time.”

She was half sorry her sagacity had miscarried, and half glad that Tom had stumbled into
obedient conduct for once.

But Sidney said:
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“Well, now, if I didn’t think you sewed his collar with white thread, but it’s black.”

“Why, I did sew it with white! Tom!”

But Tom did not wait for the rest. As he went out at the door he said:

“Siddy, I'll lick you for that.”

In a safe place Tom examined two large needles which were thrust into the lapels of his
jacket, and had thread bound about them—one needle carried white thread and the other black. He
said:

“She’d never noticed if it hadn’t been for Sid. Confound it! sometimes she sews it with
white, and sometimes she sews it with black. | wish to gee-miny she’d stick to one or t’other—I
can’t keep the run of ’em. But I bet you I’ll lam Sid for that. I’'ll learn him!”

Oﬁpa:&llbl npeunomennﬁ AJIA aHAJIn3a rPaMMaAaTHIECCKUX fAABJICHU

APTHKJIb:

- bblna no3aHss 0CeHb, KOT1a OHU BEPHYJIUCH B JIOHIOH U3 CBOEr0 3arOpOJHOIO
aoMma.

- DKCKypCaHThI IPUE3KAIOT CIOJIa JHEM U HOUBIO, CYLIEH U MOPEM.

- 51 o ommbke OTIIpaBHJIa 110 ITOYTC HC TC KHUI'U.

CuHTakcuc:

- Who told you that?

- The flight is reported to be delayed.

- There was heavy traffic in the neighborhood, so | used the GPS to find a quicker
route, and was able to get there on time.

Oo0pa3sen 3aganus 118 Ay AHPOBAHUSA
1. Listen to the tape and complete the conversation:
Clerk: Good afternoon. Where are you ... today?
Passenger: I’'m flying to Stockholm.
: May I see your ..., please?
: Yes. Here you are...Do you need to see my ...?
: No, I don’t. Unfortunately, your ... has been ... . It’s now ... to ... at 6pm.
: Oh, well. That’s not too bad.
: I’'m sorry for the inconvenience.
: That’s OK.
: Are you ... any bags today?
: Yes, [ have one bag to check and one to ... .
: Have you left your bags ... at any time?
: No, I’ve always had my bags with me.
: OK. That’s good. ...Right now, you have a... . Would you prefera ... oran ...?
An ..., please.
: OK. Here’s anew ... and your ...
Thanks.
: Go through ... and your ... to Stockholm will depart from ... B25. The flight ... at 5.30.
:... B25... OK. Thank you.

TOoQOTOvQOTQvTOYvQTAO

2. You are going to listen to four short conversations in which people talk about
films. Listen and match two of these sentences with each conversation. Two sentences aren’t
true for any conversation.

The film had a happy ending.

A speaker apologises for something.

The film wasn’t in English.

A speaker is persuaded to do something.

One of the speakers cried during the film.

One speaker accuses another speaker of something.

I A
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The film was violent.

A speaker got into an argument with someone in the cinema.
The speakers agree the film was incredible.

0.  One of the speakers is thinking of going to see a blockbuster.

B2 ©o o~

3. Listen to the tape and answer the following questions:
1. What does interactive television entail?
a) More people having Internet access
b) Superior television services
c) Improved web browsing
d) A larger number of operators
2. Inseveral years’ time it is likely that
a) The Internet will be a mass medium
b) Interactive TV will be widely adopted
c) Conventional television will be phased out
d) Every home worldwide will be online
3. The growth of interactive TV may
a) Be slower in the UK than in the US
b) Lead to people buying more
c) Overtake the growth of the PC Internet
d) Not live up to expectations
4. What are the drawbacks to interactive TV?
a) Image quality is not as good as on a PC
b) There is a huge amount of advertising
c) You can only download information
d) There are no news programmes
5. What does the future hold for interactive TV?
a) Itis doomed to failure
b) Itistoo soon to say
c) It seems to promise confusion
d) It may be too young to attract customers
OO0pa3ubl Tem AJ151 AUAJIOT0B
- Booking a cruise holiday and choosing a cabin.
- Discussing some driving violations with a road inspector.
- Cinema: its role and impact on modern society.
- English as a language of international communication.
- Doping control and high performance in the sport of records.

KPUTEPUU OUEHNBAHUA SK3AMEHALIMOHHOI'O 3ATAHMA

Howmep 3ananus KonuuecTtBo 6amnoB
1 5

oO|lO|B|lWIN
grjorjorjor| ol

Bcero 40
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B cinywae BeneHus yueOHOro mpoiiecca ¢ UCHOJIB30BAHHUEM 3JIEKTPOHHOTO OOYy4YEeHHs U
JTUCTAHIIMOHHBIX 00pPa30BaTENbHBIX TEXHOJOTHH, COJIep)KaHWe OWiieTa MOXKET OTIUYAThCS OT
MPUBEICHHOTO.

8. PACITIPEAEJIEHME BAJIJIOB, KOTOPLIE ITOJIVHAIOT OBYHAIOUIMECA

OO6miasi oleHKa 3HAHWKA OOYYAIOIIMXCS MO JUCHUILIMHE TpoBoauTces 1o 100-6amibHOo#
IIKaJie UCXOSl U3 MaKCUMYMa, IPUBEIEHHOTO B Ta0INIIE HIDKE.

Opranu3annoHHO-y4eOHass paboTa B ayAUTOPUU OLIEHMBAECTCS HA OCHOBE TaKHX
KPUTEPUEB KaK I[IOCEIIAEMOCTh 3aHATUH, CBOEBPEMEHHOE U Kaue€CTBEHHOE BBIIIOJIHEHUE
JIOMAIIHUX 3aJaHUH, aKTUBHOCTh BO BPEMsI IIPOBEICHUS JIEKIIMOHHBIX U IMPAKTUYECKUX 3aHATHH
(ygactue B 00CYKJI€HUH TEKYLIETO U NPOHIEHHOr0 MaTepuaa, pelieHue 3a1ad 1 T.11.).

CamocrodrenbHas pabdoTa OLEHMBAETCS HAa OCHOBE IIPEJOCTaBIECHHBIX Ha IPOBEPKY
BBIMTOJIHEHHBIX JIOMAITHUX, WHIWBUAYAIBHBIX 3aJaHUA C YYE€TOM CBOEBPEMEHHOCTH UX
IPEOCTABICHHUS U COOTBETCTBUS TPEOOBAHUAM K UX BBIIIOJIHEHHIO.

KonngecTtBo 6amioB 3a KOHTPOJIBHYIO pa0OTy BBIYHCISETCS KaKk cymMMa 0ajuloB 3a BCe
BXozsmue B e€ cocraB 3amaHus. Kaxnoe 3agaHue OLIGHHMBAeTCS MCXOJS U3 MaKCHUMalbHO
BO3MOXXHOT'O KOJHMYECTBAa OaJlJIOB C YYETOM IMPaBUJIBHOCTH BBINOJIHEHUS 3aJaHUS, IMOJHOTHI
IPUBOJAUMBIX 0OOCHOBAHUIA.

Ilo pe3ynbTatam paboThl B cemecTpe oOydaromuiics, HaOpaBmuii He MeHee 60 OauioB,
UMeeT IpPaBO MOJYYUTh OLEHKY. Te, KTO HpeTeHayeT Ha Oosiee BBICOKUH 0Oaul, MpOXOAST
IIPOMEXYTOUHYIO aTTecTalMio. MakcuMalbHOE KOJIMYECTBO OauloB Ha MPOMEKYTOUHOU
arrectauuu — 100. O61ee konuyecTBO Oa/IOB 3a CEMECTP BBIUMCIIAETCS KaK MaKCUMallbHas U3
MOJIyYEHHBIX 32 CEMECTpP U Ha IPOMEKYTOUHOM aTTECTAllUU U BHICTABIISIETCS COTJIACHO IPUHATOMY

MOpAIAKY.

8.1. Cemectp 5

MakcumanbsHoe
Howmepa paznenos Buner pabot KOJMYECTBO
OaIoB

Bce conepkarenbhbie Moty | OpraHu3aliioHHO-y4eOHast paboTa B 20

B paMKax acClieKTOB ayTUTOPHUN

«'pammarnkay, «loMaliHee | CamocTosTeIbHAs pabota 15
YTCHHEY, «AHaJ‘II/ITI/I‘lecKOf: VHauBHyatbHas pabota 5
ureHne», «[IpaKTuka yCTHOU n
MIMCBMEHHOH peun», «l'azera u MoynbHast KOHTPOJIbHAs paboTa 20
ayIMPOBAHUE
UTOI'O 60
OK3aMeH 40
OO0t UTOT 32 CeMecTp 100
8.2. Cemectp 6
MakcumanbHoe
Howmepa paznenos Buner pabot KOJIHYECTBO
OasIoB

Bce coneprxarenshbie Mogyan | OpraHM3allMOHHO-y4eOHas paboTa B 20

B paMKaXx acCli€KTOB ayJII/ITOpI/II/I

«I'pammaruka», «/lomamuee | CamocTosiTebHas pabora 15
YTCHNE», «AHATMTHYECKOS | [HpuBHIyanbHAs paboTa 5
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yTeHue», «lIpakTuka ycTHOM 1

IHUCEMEHHOM peumn», «['azeta u | MoiyJIbHasi KOHTPOJIbHAS padoTa 20
ayJUPOBaHUE»

UTOI'O 60

OKk3ameH 40

OOt UTOT 3a CEMECTP 100

CooTBeTcTBYE 0AJLIOB OLIEHKE

OreHKa 110 NATHOAIUILHON IIIKaJIE
KomanuectBo 6ainioB "
s 100 ECTS | DOx3amen, nuddepeHunpoBaHHbIN 3auet
3a4eT

90-100 A OTJINYHO 3a4TEHO
80-89 B 3a4YTEHO
75-79 C XOPpOIHO 3a4TEHO
70-74 D 3a4TEHO
60-69 E YAOBIETBOPUTEIHHO ATTOHO
35-59 FX HE 3a4TEHO

0-34 = HEY/IOBJICTBOPUTEIHLHO R,

Kpurepnn oneHuBanus ypoBHS 3HAHUM CTYJIEHTOB
1o qucuuIuinHe «lIpakTnyeckuii Kypce aHITIMHACKOTO S3bIKay

Onenka mno 100- | Ooenka mo | OneHka 1o 5-

0anpHOM mIKale W | IIKaie OanbHOI TpeboBaHus K OLICHUBAHUIO
YPOBEHB ECTS IIKae
90-100 A 5 UTEHHUE
BBICOKMIA UYrenue Oersoe, B COOTBETCTBHU ¢ POHETUUECKUMH
YPOBEHb 1 0p(hOdMUUECKUMH HOPMaMH aHTJIMHCKOTO S3bIKa,
WHTOHALIMOHHO MPaBUIIBHO oopmieHo,
XapaKTepU3yeTcst JIOTHYHBIM JeNieHuEM
MPEJJIOKEHUN HA CUHTArMBbl.
T'OBOPEHUE

DK3aMeHyeMbIii CBOOOJHO H3JIaraeT MBICIU Ha
aHTJIMACKOM  sI3bIKE, OOHApy)XWBas BJaJICHUE
pPEUYEBBIMH U SI3BIKOBHIMH HOPMaMH B TIOJTHOM

o0beme, COOTBETCTBYIOIIEM nporpaMme.
PackpbiBast CYTh BOIIPOCa, CTYAEHT
JIEMOHCTPHUPYET OTIIMYHOE BJIa/IEHUE

NPaKTHYECKUM MaTepualioM; BBICOKYIO CTENEHb
CBSI3HOCTM ¥ JIOTHYHOCTH B  PAcKpBITHU
ONPENEICHHON TEMBI, JEMOHCTPUPYET HABBIKH
aprymeHTauuu u TBOPYECKOI'O OTCTauBaHUA
COOCTBEHHOH MBICIIH, UCTIONB3YET yOeAUTENbHBIE 1
YMECTHBIC A3BIKOBBIC q)aKTBI 1 IpUMEPEI, BAACTCA B
pacrpocTpaHeHHble CpaBHEHHsT H 0000mIeHus,
KOTOpbIE TOATBEPKAAIOT CBOOOIHOE BIlaJEHHE
MaTepHajoM, TMEPeKIIYaeTcss  CIOHTaHHO OT
HOJ];I'OTOBJ'IGHHOfI p€un M pa3sBUBACT MHTCPECHBIC
TEMBI, IOKa3bIBasi OErJ0CTh U HEMPHHYKACHHOCTD
BBICKa3bIBaHHS.

CryneHT 6€3 IOMOIIM 3K3aMeHATOpa MOJTHOCTHIO
CaMOCTOSITETIbHO OTBEYaeT Ha IOCTaBIICHHBIH
BOIIPOC, UCTIOJIB3YsI P 5TOM aI€KBAaTHBIC PEUEBbIe
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000pOTHl (IPaMOTHO PaCKpPLIBACT OMPEACICHHBII
BOIIPOC, yMEET YTOYHUTH MPEACTABIAEMYIO
nHPOpMAITIO, MOXET JaTb TMOSCHEHUS |
nepedpaszupoBath “H(GOPMAITHIO). CryneHt
MOHATHO M OOCTOSATEIILHO H3JIaraeT CJIOXHBIC
TEMBI, OOBEIMHSIET B €IWHOE IIeJI0E COCTaBHBIE
YaCTH, Pa3BUBAET OTJEIIbHBIC TIOJIOKEHS U 1eTaeT
COOTBETCTBYIOIINE BHIBOJIBIL.

OTBeT 1aH B aKaIeMAYECKOM CTHIIE.

[MNCbMO

TeMa MOTHOCTBIO PACKPBITA, MBICITU H3JIAraroTCs
JIOTUYHO W TOCIEAOBATEIBLHO C HCIOJb30BAHUEM
aZIeKBaTHBIX CBA3YIOMNX KOHCTPYKIud. CTymeHT
JIEMOHCTPUPYET BBHICOKME HAaBBIKM MHCbMa B

npenenax JMana3oHa COLIMATTBHBIX,
aKaJIeMUIEeCKUX M OOIEKYJIbTYpHBIX TEM U
mpooIIeM.

Nmeetca CMBICIIOBasA " CTPYKTYpHast

3aBEPILICHHOCTh. Vcnonb3yeTcs: S3bIKOBOM CTHIIb,
COOTBETCTBYIOIIMH MpeArnojaraeMomMy aapecary.
Hcnonp3ytoTcss JIeKcMKa W TpaMMaTH4YecKue
KOHCTPYKIMH,  XapaKTepU3YyIOIlMe  BiaJIEHUE
S3bIKOM Ha NPOABHHYTOM M NPO(eCcCHOHAIBLHOM
YPOBHE, OTCYTCTBYIOT TIpYyOble JIEKCHUECKHE U
rpaMMAaTHYECKUEe  OIIMOKM, ITyHKTyall[HOHHBIC
OIMMOKW W / MW OMIMOKY B MTpaBonMcaHuu. PaBHO
yaensiercsi BHUMaHHE BCEM acHeKTaM TeMBl,
MIpEJICTaBIE€Hbl apryMEHThl U TOJIEPKUBAIOLIast
UHpOpMAIHS, aHATU3UPYIOTCS u
NOJBITOXKHUBAIOTCS ~ Pa3Hble  TOYKH  3PEHUSL.
Jocturaercs HeoOXoauMMoOe  BO3JCUCTBHE Ha
L[EJIEBOTO YUTATENS.

I[NHEPEBOJ
KoMMyHHMKaTUBHBIE M TE€PEBOMYECKHE 3aha4d
peann3oBaHbl  TOJMHOCTHIO. CoOBepIIEHBI  BCE
HEOOXOIUMbIe IE€PEeBOIYECKUE TpaHCHOPMALIUU.
[lepeBo 3ByYHT €CTECTBEHHO.
[lepeBogueckue HaBBIKH MPOSIBIICHBI B
JIOCTaTOYHOW  Mepe. AJEKBaTHO  TepelaHbl
(YHKIMOHAIBHO-CTUIIMCTHUECKHE  0COOEHHOCTH
Tekcta.  IlpaBunpHO — mepemaHa  CTPYKTypa
MPEJIOKEHUST C TOYKH 3pPEHHsS JUHAMHUYECKOTO
cuHTakcuca (tema-pema). CoueTaeMoOCTh CIIOB,
xapakTepHas aisi nepeBosmero sizeika (I151), He
Hapymraercs. 3HAYeHHS CIOB B KOHTEKCTE
MPaBUIBHO TOHATHI U JUISI HUX HalIeHbl yAauHbIe
skBUBaJIeHTHl. llpm mepeBoge MoryT ObITH
JOMyIIeHbl 1-2 Hejo4yeTa WIM CcHaejdaHbl  1-2
HerpyObIe peueBbIe OITHUOKH.

AHAJIN3 TEKCTA
AJNleKBaTHBIM  JIMHITBOCTHJIMCTUYECKUM  aHANU3
TEeKCTa, JIOTMYHOCTh, AapTyMEHTHPOBAHHOCTD
BBIBOJIOB, MOJATBEP)KIECHHUE BBIBOJOB IMPHUMEPAMH
U3  Tekcra.  AJIEKBAaTHOE  HCIOJb30BaHUE
KOMMYHHKATHUBHOTO HaMepeHUs, JIOTUIHOCTb,
COZIePKaTEeNIbHOCTb, YETKOCTb, CBSI3HOCTb,
CMBICIIOBAasl M CTPYKTYpHas 3aBEpLICHHOCTB,
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COOTBETCTBUE SI3BIKOBOM HOpME,
BBIPA3UTEIBHOCTh U COOJIOICHUE €CTECTBEHHOTO
TEMITa TOBOPEHHS.

AVJIMPOBAHUE
KonndecTBO MpaBHIIBHBIX OTBETOB HA TECTOBBIC
3a7aHus cocraBirieT 34-36.

80-89 B 4 UTEHUE
AOCTATOY- UYrenue Oersoe, B COOTBETCTBHU ¢ POHETUIECKUMHU
HbIM YPOBEHbDb 1 0p(hOdMUUECKUMH HOPMaMH aHTJIMHACKOTO A3bIKA,

JIOITyCKAIOTCS HETOYHOCTH B HMHTOHAIIMOHHOM
oOpMIICHHUHU W / WK JEeNICHUU TPEIIOKEHUH Ha
CHUHTAarMbl.

I'OBOPEHUE
CryzmeHT cmoco0eH K JIUTENHHBIM CIIOHTaHHBIM
BBICKAa3bIBAaHUAM B COOTBETCTBHU C NPUHIMIIAMH
pasTOBOpHON peun; wu30eraer WIM OOXOIUT
TPyAHbIE MecTa MPaKTHYECKH HE3aMETHO IS
sk3aMmeHaropa. OTBET CBHICTEIBCTBYET 00 YMEHUH
MOCIEI0BATEIbHO M apryMEHTHPOBAHO H3JIaraTh
MBICIM, JeflaTb HEOOXOAMMBIE BBIBOIBI H
0000mienust. Peub oTimuaeTcs pasHooOpazmeM
SA3BIKOBBIX CPECACTB U TOUHOCTBIO UX }/HOTp€6H€HI/Iﬂ
B CUTYyaLHAX npo¢ecCHOHANBHOTO u
noBceAHEBHOro oO0meHus. OnHako IOMyLICHBI
MOTPENIHOCTH, HECKOJIBKO PpEYeBhIX OIIHOOK.
CTyneHT AEMOHCTpUpPYET CBOOOJHOE BIaJCHHE
JEKCUYECKMM  MAaTepuajoM, NPOWACHHBIM B
TEYEHHE CEeMecTpa II0 BCEM acleKTaM fA3bIKa.
CTyeHT B 1IEJIOM TOHATHO W OOCTOSATEIBHO
u3JIaraeT CJIOKHBIC TEMbl, OOBEAMHSAET B €AMHOE
LIEJIOE COCTAaBHBIE YacTH, Pa3BUBACT OTAEIbHBIC
IIOJIOKCHUS U 1€J1acT, B OGHIeM, BHSATHBIC BBIBO/JBI.

[MNCbMO
Tema MOJTHOCTBIO PAaCKpBITa, MBICIHM H3JIAraroTcs
JIOTUYHO W TIOCJIEJIOBATENHHO C HCIIOIb30BAHUEM
aJICKBaTHBIX CBA3YIOIIMX KOHCTpyKuMi. MMeercs
4yeTkas BHYTPEHHsI CTpykrypa. Mcnosib3yercs
SI3BIKOBOM CTHUIIb, COOTBETCTBYIOIIUN
mpennojaraeMomMy  anpecary.  Vcmome3yroTcst
JeKCHMKa W TpaMMaTHYeCKHEe  KOHCTPYKLUH,
XapakTepU3yollue  BIaJCHHE  S3BbIKOM  Ha
MPOJBUHYTOM H TPO(ECCHOHATHHOM YPOBHE.
Honyckaercs HECKOJIBKO JIEKCUYECKHX,
IrpaMMAaTHYECKUX, IMYHKTYAllMOHHBIX OLIMOOK M /
WK OmMuOOK B IIpaBONMCaHUM. HOCTI/IFaeTCﬂ
HE00X0IMMOE BO3/ICHCTBHE HA [IEJIEBOTO YUTATEIIS.

[NHEPEBOJ
KOMMYHI/IKaTI/IBHI)Ie 3agadyd  pc€aJin30BaHbl, HO
TEKCT MPOM3BOIMT BIIEYATIIEHHE HEECTECTBEHHOTO
JUTS TIepeBOsIIero si3bIka. He Bce mepeBogueckue
TpaHchopMauuu COBEPILIECHBI MPaBUIBHO.
HepeBoaquKHe HaBBIKN HE IIPOABJICHBI B
JIocTaToyHOM Mepe. J[oCcTaTOYHO CBSI3HBIM TEKCT,
BOCIIPHATHE KOTOPOTO MOXET OBbITh 3aTPYIHEHO B
OTACJIBbHBIX cirydasax n3-3a HEIIPAaBUJILHO
BBI6paHHOI‘O OKBUBAJICHTA, HApPYUICHHA 3aKOHOB
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couetaeMocT ciaoB  [IS wmm  ommbOYHOrO
MOHUMAHHUSA OT/JCNBHBIX 3JICMEHTOB HCXOJIHOTO
tekcta (MT). Ecte  oTmensHBIE  Cciiydan
HECOOTBETCTBHUS TeMa-peMaTHIeCKOH
opranuzaruu npemiokenns B UT u mepesoje.
OYHKITMOHATEHO-CTUIUCTHYECKHE  OCOOCHHOCTH
TEKCTa B OCHOBHOM TIEpE/IaHbl.

[lepeBos caenan yBepeHHO B TEMIIE HOPMAIIBHOM
pedu C COOJNIOJCHWUEM JUTEPATypPHBIX HOPM.
Jlonyckaercst He Ooyiee JByX CYMMAapHBIX
OIIMOOK, B T.4. HE 0ojiee OMHOW CMBICIOBOM

OIINOKU.

AHAJIN3 TEKCTA
AJeKBaTHBI JIMHTBOCTWIMCTUYECKHI  aHaIu3
TEKCTA. JomyckatoTcst HETOYHOCTH B

apryMEHTHPOBAaHHM M B TMpHMEpax H3 TEKCTa.
AJIEeKBaTHOE HCIIOJIL30BaHHE KOMMYHHKATHBHOTO
HAMEpPEHHs, JIOTHYHOCTh, COJCPIKATEIbHOCTE,
YETKOCTh, CBSI3HOCTh, CMBICIIOBasi H CTPYKTypHast
3aBEPIICHHOCTh, COOTBETCTBHUE SI3BIKOBOW HOpPME,
BBIPA3UTEIBHOCTh U COOJIOICHIE €CTECTBEHHOTO
TEMIIa FOBOpeHI/IH.

AYIUPOBAHUE
KonuyecTBO MpaBUIIbHBIX OTBETOB Ha TECTOBBIC
3agaHus cocrasiser 30-33.

75-79 C 4 UTEHUE
HOQTATOQ— Temm YTCHUS 3aMeIJICHHBIN, eCcThb
HBIM YPOBEHbDb HE3HAYUTEIIbHBIC OTKIIOHEHUS OT (JOHETUYECKUX H

op(hOINMMUECKIX HOPM aHIJIMHCKOTO SI3bIKa, HE
BIUAIONIMNE Ha TIepemady oOIero cMbicia
COJIEPI)KUMOTO TeKCTa. J{0ITyCcKaroTCsl HETOYHOCTH B
WHTOHAIMOHHOM O(OpMIICHUH U / WIN JSICHUU
MPEIOKEHUN Ha CHHTArMbI.

I'OBOPEHUE
CTylIeHT B IIeJIOM CIPaBISIETCS C PacKPBITHEM
MOCTaBJIEHHOTO BONPOCA, OJHAKO HCIBITHIBACT
TPYJHOCTH B YMEHHH JIOHECTH WH(POPMAIHIO JIO
dK3aMeHaTopa. Peub CTyleHTa He OTJIMYaeTcs
paszHooOpa3ueM JIEKCHYECKHX W TPaMMaTHYECKHX
KOHCTpyKImii. HabGop nekcukm  orpaHuveH,
KOTOpasi HE IOJIHOCTBIO COOTBETCTBYET YpPOBHIO.
He Bcerna TouHbIi BBIOOp CPEACTB JIOTHYECKOM
CBSI3M.
OTtcyTcTBYIOT MOBTOPHL. ONHAKO MOMyCKaeT 0
Tpex OmHUOOK B TIpaMMaTHYeCKOM MOCTPOCHUH
MPEIOKEHUN WM JI0 TPEX JIEKCUYECKUX OIMIHOO0K
(He MPenATCTBYIOT HOHUMAIO), OTHAKO C TIOMOLIBIO
HaBOJSIIUX  BONPOCOB  TIperiojaBateliss B
COCTOSIHUM UX UCTIPABUTb.

[MNCbMO
Tema B OCHOBHOM PacKpbITa, MBICIIH HU3JIararoTcs
JIOTHYHO M TOCIIEIOBATENLHO € HMCIOJIBL30BAHUEM
aJIeKBaTHBIX CBSI3YFOIIIUX KOHCTPYKITHIA.
Hcnonb3yercs  HENOCTaTOYHOE  KOJIUYECTBO
JMEKCUKH W  TPaMMAaTHYECKUX  KOHCTPYKIIWH,
XapakTepU3YIOIIMX  BIQJICHHE  sI3bIKOM  Ha
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NPOABUHYTOM H TNPO(ECCHOHAIHLHOM YPOBHE.
NmeroTcs JIEKCUYECKUE (mo JIBYX) u
rpaMMaTHIeCKue (mo IBYX) OIIINOKH,
MYHKTYyallMOHHBbIE OMMWOKKM ¥ / WM OMHNOKH B
npaBonucannu (He Oojee Tpex). Jocturaercs
HEeo0X0IMMoe BO3IeHCTBUE Ha LIEJICBOTO YATATEIS.

IHEPEBO/
KoMmyHuKkaTuBHBIE 3a7aud pealn30BaHbl HE B
TOJTHOM Mepe. Yactb MEePEBOTUECKUX

TpancopManuii ~ COBEpIIEHa  HEMPaBHIBHO.
[lepeBoaueckre HaBBIKH MPOSBICHBI HE B TOJHOMN
Mepe. B 1menoM TEKCT CBS3HBIM, OJHAKO, B
HEKOTOPBIX CIIydasx BOCHIPHUSATHE 3aTPYAHEHO W3-
32 HEKOPPEKTHOTO BBIOPAHHOTO 3KBUBAJICHTA,
HapyIICHUs 3aKOHOB coderaeMocTu ciioB 1 wmu
OIMMOOYHOTO TIOHUMAHUS OTIENBHBIX 3JIEMEHTOB
ucxogaoro tekcra (MT). Ecte wacteie cimydam
HECOOTBETCTBHS TeMa-peMaTHIECKON
opranuzauuu mnpemoxxkenus B UT u mepeone.
OYHKIMOHATEHO-CTHINCTUIECKHE  OCOOEHHOCTH
TEKCTa MepeaHbl He B TIOJIHOM Mepe.
Jonyckaetcst He OoJiee MSATH CyMMapHBIX OIIHOOK,
B T.4. He 0oJiee OJTHON CMBICTIOBOM OIIHOKH.
AHAJIN3 TEKCTA
JIMHTBOCTWJIMCTUYECKUI aHAIU3 TEKCTa B LIEJIOM
anekBaTHbIM.  J[omycKaroTCsi  HETOYHOCTH B
apryMeHTHPOBaHWU U B MpHMEpax u3 TekcTa (0
):[Byx), €CTh HC3HAUUTCIIbHBIC OTKJIOHCHUS B
JIOTUKE U CBSI3HOCTU W3JIOXeHus. Jlomyckarorcs
SI3BIKOBBIE TTOTPEIIHOCTU (10 ABYX). AJEKBaTHOE
HCIIOJIb30BAHNE KOMMYHHMKATUBHOI'O HaMCPCHUS,
COJICPIKATEIIBHOCTD, CMBICIIOBAs M CTPYKTypHas
3aBEpIIICHHOCTb, BRIPA3UTEIHHOCTh U COOIIOICHUE
€CTECTBEHHOT' O TeMITa TOBOPEHHSI.
AYJIMPOBAHUE
KonmuecTBO mMpaBUIIBHBIX OTBETOB HAa TECTOBBIE
3aJaHUs COCTaBIIAET 26-29.

70-74 D 3 YTEHUE

YJIOBJIETBO- Temn yTeHuUs 3aMeIJICHHBIH, €CTh (JOHETUYECKHE U
PUTEJIbHBIN optosrmmueckue (HE OOJBIIE TpPEX) OIIUOKH.
YPOBEHb Jomyckatorcss  OmMMOKM B~ HMHTOHAIIMOHHOM

oopMIICHUU U / WU JEJICHUU TMPEIJIOKCHUH Ha
CHUHTarMsblI (He OOJIbIIIe TPEeX).

T'OBOPEHUE
CTyIeHT HCIBITBIBAET  CEPbE3HBIC S3bIKOBBIC
PO0JIEeMBI TIPY OTBETE Ha MOCTABJICHHBIN BOIIPOC U
HYXJaeTcs B TOMOINM DK3aMeHaTropa Ui €ro
BBITNIOJIHEHUS. Peub cTyIeHTa 0IHOO0pa3Ha C TOUKH
3peHUS  JICKCHYECKMX W IPaMMaTHYECKHX
KOHCTpYKIMiA.  [IpUCYTCTBYIOT =~ MOBTOPHI B
packpeiTi  TeMbl. CTYJICHT He TOKa3bIBaeT
cBOOOJTHOTO BJIAJICHUS JIEKCHIECKUM MaTepHajoM,
MPOMJCHHBIM B TEYEHHE CEeMeCcTpa II0 BCEM
aCTeKTaM SI3bIKA.

ITMCbMO
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Tema HEAOCTATOYHO IMOJHO PACKPLITA. HapymeHa
JIOTHKa H3JI0XXCHUA MBICJICH. HNmerotcs
HCTOYHOCTH B HCIIOJIb30BAHUHU CBA3YIOIIUX
KOHCprKHPIfI. He Bcerna IMMPOCJICKNBACTCA YCTKaA

BHYTPEHHSSI  CTpPYKTypa. Hcnons3yercs
HEOOJBIIOE  IPUCYTCTBUE JEKCUKH |
rpaMMaTH4eCcKuX KOHCTPYKLHH,

XapakTepU3yIOIIMX  BIaJEHHE  S3BIKOM  Ha
IPOABUHYTOM M TNPO(ECCHOHAIBLHOM YPOBHE,
Ucnons3yercs SI3BIKOBOM CTUIb,
COOTBETCTBYIOIIMK TMpeArnojaracMoMy aapecary.
HmeroTcss  HETOYHOCTH B TPEACTaBICHUH
nHpopmaruu. IMetoTcst JeKcudeckue (0 Tpex) u
rpaMMaTH4ECKUE (mo Tpex) omKOKH,
MYHKTYyallMOHHBIE OMIMOKKM ¥ / WM OMNOKH B
MIpaBOMUCaHUH (HE OoJiee TISTH).

I[IEPEBOJ
PeannzoBaHbl He Bce KOMMYHHMKATUBHBIC 3aJa4M
WIM YacTh W3 HUX peaji30BaHa HEaJeKBaTHO.
[lepeBoaueckre HAaBBIKM HEYCTOMYMBHEL. B Tekcre
ecTh rpyOble TpaMMAaTHYECKUE HIIHM JICKCHUYECKHE
OIMMOKH, UCKAKAIOIINE CMBICT MPENIOKeHHH (He
oonee 5). CTpyKTYpHBIH H  JIGKCHYECKHUIl
IUana3oHbl 3aMETHO OrPaHHUYCHBI, CBSI3HOCTb
TekcTa  HapymeHa. OTCyTCTBYeT — TONBITKA
nepenarhb (YHKLINOHAIBHO-CTUIMCTHYECKHIE
0COOEHHOCTH TEKCTa.
IlepeBon B 1emoM, SBISETCS alleKBATHBIM,
COACPKUT Jo 5 rpyObIX JIEKCHUKO-
rpaMMaTU4ecKuX OLIMOOK, MOXET COAEpXKaTb
OTJIC/IbHBIC ITYHKTYallAOHHBIC OIIWOKU W/HJIH
OIMMOKH B IPaBOMHCAHUH.

AHAJIN3 TEKCTA
AHanu3 TeKcTa U3JI0KEH He MOJHOCTBI0. CTyAEeHT
HE MOXET HaWTH TpuUMepbl W3  TEKCTa,
NOATBEP)KIAIOINE aHAIU3 M / WIN aJeKBaTHO
OOBSICHUTB uX. Hapymena  jporuynocts
W3JI0KEHUS, COJIEPKATENbHOCTh, CMBICIOBAs H
CTPYKTYpHasi ~ 3aBepIIeHHOCTh.  JlomyckaroTcs

ommOku (o  Tpex). Temm  rToBOpeHUS
3aMEJUICHHBIN.
AYJIUPOBAHUE

Konn4ecTBO TNpaBWIIBHBIX OTBETOB HA TECTOBBIC
3aJaHUs COCTaBIIAeT 22-25.

60-69 E 3 YTEHUE

YJOBJIETBO- Temn uTeHMs  MEJUIEHHBIM, 3aTPYIHSIOUIUNA

PUTEJIbHBIN MMOHUMaHUE 00IIETO CMBICIA COJEPHKUMOTO TEKCTa.

YPOBEHb Ecte QoneTnueckue u opdodnuueckre OIMUOKU
(mo TIATH). Homyckarorcs OTIIHOKH B

WHTOHALIMOHHOM O(OPMJICHUH U / WM JIEJICHUH

NPEIIOKEHUH Ha CHHTArMbl (10 TISITH).
I'OBOPEHHME

CTyeHT WCIBITBIBAET CEpPhE3HbIE  S3BIKOBBIE

po0JeMbl IPU OTBETE Ha TIOCTABJICHHBIN BOIPOC U

HY)KJAcTcd B IIOMOIIM DK3aMEHaTopa U1 €ro

BbINOJTHEHU. Peub cTyZieHTa 01HO00pa3Ha C TOUKH
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3peHUs  JEKCUYECKUX UM  IpaMMaTHYEeCKUX
KOHCTpyKIuil. [IpuUCyTCTBYIOT MHOXXECTBEHHBIC
MTOBTOPHI B PACKPBITHH TEMBI. Vten opraHn30BaHbl
HEJIOTUYHO, HE WCHOJB3YIOTCA CJIOBAa-CBSI3KU WU
¢pazpr-kaume.  CTyIeHT  HE  IOKa3bIBacT
CBOOOIHOTO BIIA/ICHUS JEKCHUYECKUM MaTepHaJIOM,
MPONHACHHBIM B TEYEHHWE CEMEecTpa IO BCEM

acIeKTaM SI3BIKA. Peun 3aMeNJICHHAs,
MPUCYTCTBYIOT MHOXECTBEHHBIE ITOBTOPBI.
[MNCbMO

Tema  packpblTa TOBEpXHOCTHO. MMeroTcs
HETOYHOCTH B  HCIOJB30BAaHUHM  CBSZYIOIIUX
KOHCTpYKUui. Mcnonb3yercs sI3bIKOBOM CTUIIb,
COOTBETCTBYIOIIMK TMpeArnojaracMoMy aapecary.
ApryMeHTBl M COINYTCTBYIOLIass WH(OpPMAaLUsI
HETOYHBIE U HEIOCJIENOBaTeNbHbI. [IMeroTcs
moBTOpEl. MMeroTcst nekcudeckue (M0 ISITH) U
IrpaMMaTHYECKUE (mo TISITH) omnoKy,
MMyHKTYaI[MOHHbIE OIMWOKA W / WIA OIMUOKU B
npaBomcannu (He 0oJee ceMn).

INEPEBOJ
KoMMmyHHKaTHBHBIE 3aJauyll HE pPEaln30BaHBI.
IlepeBoq  mpencraBmsier  co0OM  YaCTUYHO
OeccMBICIIEHHBIA TeKCT. OTCYTCTBYIOT HaBBIKH
paboThI co coBapéM (HeyMeHHUE BEIOpAaTh HYKHOE
10 KOHTEKCTYy ciioBo). IlepeBogueckue HaBBIKH
MPAaKTUYECKU OTCYTCTBYIOT. VCXOIHBII TEKCT
CTyIEHTOM He MNOHAT. HenpaBunbHO mepenaHa
CTpYKTypa TpeajoxkeHuil. bonblnoe komudecTBo
TpyOBIX  JIEKCHKO-TPAMMATHYECKHX  OIIHUOOK,
HapyIlIEHUs CO4YETaEMOCTH B 1.
OYHKIIMOHATEHO-CTUIINCTHYECKHE  OCOOEHHOCTH
TEKCTa CTYAEHTOM HE OCO3HAITCI U Trpydo
HapyLIarTCs.

AHAJIN3 TEKCTA
[ToBepXHOCTHO M HEJIOTHYHO M3JIOKEH aHaJIn3
Tekcta. CTyAeHT JEMOHCTpUPYET HEyMEHHue
HaXOJIUTh TMPHUMEPHI, WITIOCTPUPYIOIINE aHAJH3.
O6T)$[CH€HI/I$I HCTOYHBIC, JIOT'Ka HN3JI0KCHU
HapymieHa. B peunm cTyneHTa AOMycCKaroTcs
SI3BIKOBBIE OIUOKH (JI0 TISITH).

AYJINPOBAHUE
Konn4ecTBO NpaBWIIBHBIX OTBETOB HA TECTOBBIC
3amaHus cocrasiieT 18-21.

35-59 FX 2 UTEHUE
HU3KNN TeMnn dTeHHs HE COOTBETCTBYET HOPMAaM.
YPOBEHb Homnyckarorcs rpyObie (doHeTHUECKHE,

¢doHoMorMueckre © Op(QOIMUUECKHE OIIUOKH.
WnToHanmonHoe  oopmileHHE ~ TEKCTa  He
COOTBETCTBYET KOMMYHHKaTHBHOMY HaMEpPEHHUIO.
HesepHoe pacnpenenenne mNpeasiokeHU Ha
CHHTarMsl.
I'OBOPEHHME

CTyzneHT He NMOHMMAaeT MOCTABIEHHOM 3ajaydu, He
yMEET MOJIEP)KUBATh KOHTAKT C HK3aMEHATOPOM,
WTHOPHUPYET TONy4YeHHbIE HHCTPYKIHH, WIH €ro
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peub HACTONBKO OEcCBs3HA, YTO Pa3syMHOTO
auanora He BO3HUKaeT. Peub cTymeHTta OenHa,
JIOIyCKaeTcsi  OOJbIIOe  KOJIMYECTBO  OLIMOOK
pa3HOro TUIIA, YTO 3aTPYyAHSIET NOHUMaHUE.
[MNCbMO
Tema He packpseita. UH(DOpMaIus mpeacraBieHa
HE JIOTMYHO M He IocienoBaTenbHo. OTCyTCTBYeET
4yeTKasi BHYTPEHHsA CTpykTypa. OTCyTCTBYIOT
CBA3yIOIME KOHCTPYKUMH. bojpmass  yacte
UCTIONB3yeMONl  uMHpOpMauu  HETOYHa  WIH
HeBepHA. SI3BIKOBOM CTWJIb HE COOTBETCTBYET
aapecary. JlomymeHsl moBTopsl. Imetorcst rpyObie
JEKCUYECKHEe W  TIpaMMaTHYecKue  OLIMOKH,
MYHKTYyallMOHHBIE  OLIMOKH u omHOKH B
npaBonucannd. He pocturaercst HeoOxoammoe
BO3/ICHCTBHE HA LIEJICBOIO YUTATEIIS.
I[IEPEBOJ

KOMMYHI/IKaTI/IBHLIC 3a1a4u ITIOJIHOCTBIO HC
peanmzoBanbl.  I[lepeBox mpexacraBisieT coOoi
OeccMBICIIEHHBIH TeKCT. OTCYTCTBYIOT HaBBIKH
paboThI co cnoBapéM (HeyMeHHUE BEIOpaTh HYKHOE
M0 KOHTEKCTy cioBo). I[lepeBogueckre HaBBIKU
MOJIHOCTBIO  OTCYTCTBYKOT. VICXOAHBIH  TEKCT
CTyICHTOM He mNOoHAT. HempaBunbHO nepenaHa
CTPYKTypa HpeuiokeHni. bompIiioe KoindecTBo
TpyOBIX  JIEKCHKO-TPAMMATHYECKHX  OIIHUOOK,
HapyLIECHUA COYETaEMOCTH B 1.
OYHKIUOHATFHO-CTUIIUCTHYECKHE  OCOOEHHOCTH
TEKCTa CTYACHTOM HE OCO3HAITCI W Trpydo
HapywaroTcs. [lepeBon He sIBIsSeTCS afeKBaTHBIM,
cogepkur  Ooimee 5  rpyObIX  JIEKCHKO-

rpaMMaTHYECKUX OIINOOK, OTJIMYAETCS
OTCYTCTBHEM JIEKCHUECKHX W TPaMMaTH4YeCKUX
KOHCTPYKIUI.

AHAJIN3 TEKCTA

AHamu3  TeKCTa  HeaJeKBaTHBIN. CryneHt
JIEMOHCTPHUPYET HEYMEHHE HAXOIWUTh MPHUMEpHI,
WJUTFOCTPUPYIOIIIHE aHaJIu3. OTtcyTCTBYyeT
JIOTUYHOCTh W apTyYMEHTHPOBAHHOCTH BEIBOJIOB,
CMBICTIOBAasl ¥ CTPYKTYpPHas 3aBEPUICHHOCTb.
KoMMmyHUKaTHBHOE HAMEPEHHE HE Pean30BaHO.
Jlomyckarorcsi rpyOble sI3bIKOBBIN OIIHOKH.
AYJIMPOBAHUE
KonmuecTBO mMpaBUIIBHBIX OTBETOB HAa TECTOBBIE
3ajanus cocrasiser 10-17.

0-34 F 2 UTEHUE

HEYJIOBJIET- TemMn 4YTeHHUs HE COOTBETCTBYET HOpPMaM.
BOPUTEJIbHBIN Jomyckatorcs rpyOBIe (honeTnyeckue,
YPOBEHb ¢doHoNornueckue W Op(Ho3MUUECKUE OMIUOKH.

WnTtoHaumonHoe  odopmieHHME ~ TeKcTa  He
COOTBETCTBYET KOMMYHHKaTHBHOMY HaMEpPEHHUIO.
Heseproe pacmpenenenne mnpemayio)keHUH Ha
CHHTarMsl.

I'OBOPEHUE
Jloruka B opranuzanuu unei orcyrcryer. Ciopa-
CBA3KM M (Dpa3pl-KIWIIE HE HCIIOJB3YIOTCS, WIIH
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WCTIONB3YIOTCS HENMpPaBWIbHO. Peub ¢ JUIMHHBIMH
nay3amMu. CTyAEHT 4YacTO WIIET TMOAXOMASIINE
cioBa. Hcmonmp3dyer HeOoibpmne 1O 00bEMy
BBICKa3bIBaHHUA (HE COOTBETCTBYIOT TPEeOOBaHUSIM
nporpaMmsl). HaOmronmaetcsi y30cTh CIOBapHOTO
3amaca. OTCYTCTBYIOT JJIEMEHTBHI COOCTBEHHOI
oneHkH. CTyIeHT TOIycKaeT OOJbII0e KOJIMIECTBO
OomMOOK, KaK SI3BIKOBBIX, TaK U (POHETHUYECKHX.
MHorue omuMOKM HapymaroT oOmeHue, B
pe3yibTaTe 4ero BOHUKAET HEIIOHHMAaHHUE MEXIY
pEeUEBBIMHU MAPTHEPAMH.
[MNCbMO
Tema He packpseita. UH(DOpMaIus mpeacTaBieHa
HE JIOTHYHO M He mocjenoBaTensHo. OTCYTCTBYET
4yeTkas BHYTPEHHSII CTpyKTypa. OTCYTCTBYIOT
CBA3yIOIME KOHCTPYKUMH. bojpmass  yacts
UCTIONB3yeMON  HMHpOpPMalUMM  HETOYHAa  WIH
HEBEpHA. SI3bIKOBOM CTHIb HE COOTBETCTBYET
anpecaty. Jlomymens! moBTopsl. iMeroTcs rpyObie
JEeKCHUYeCKHe W  TIpaMMaTH4YecKue  OLIMOKH,
MYHKTYallMOHHBIE  OMIMOKH U omHOKH B
npaBonucannd. He pocturaercs HeoOxoammoe
BO3/ICHCTBHE HA LEJICBOIO YUTATEIS.
I[IEPEBOJ

KomMmyHHMKaTuBHBIE 3afaqd  aOCOJNIOTHO  HE
peanmzoBanbl.  llepeBox mpexacraBusier coOoi
a0COFOTHO OECCMBICIIEHHBIA TeKCcT. OTCYyTCTBYIOT
HABBIKU PabOTHI CO CJIOBApEM (HEYMEHHE BBHIOPAThH
HY)KHOE IO KOHTEKCTY cJioBo). llepeBomueckue
HaBBIKU MOJTHOCTBIO OTCYTCTBYIOT.
OYHKIIMOHATFHO-CTUINCTHYECKHE  OCOOEHHOCTH
TEKCTa CTYAGHTOM HE OCO3HAITCI W Trpydo
HapywmaroTcs. I[lepeBon He siBiIsIeTCS aI€KBAaTHBIM,
comepkur  Oomee 8  TpyOBIX  JIGKCHKO-

rpaMMaTHYECKUX OIINOOK, OTJIMYAETCs
OTCYTCTBHEM JIEKCHUECKHX W IpPaMMaTH4YeCKUX
KOHCTPYKIUI.

AHAJIN3 TEKCTA

Amnanus TEeKCTa HeaJeKBaTHBIN. Crynent
JIEMOHCTPHUPYET HEYMEHHE HAXOAWTH IPUMEPHI,
WJUTIOCTPUPYIOIIIHE aHaJIu3. OTcyTCTByeT
JIOTUYHOCTh M apTyMEHTHPOBAHHOCTH BBIBOJIOB,
CMBICTIOBAas W CTPYKTypHas 3aBEpIICHHOCTb.
KoMMyHHKaTHBHOE HaMepeHHEe HE Pean30BaHo.
Jlomyckatorcst TpyObIe SI3BIKOBBIN OITHOKH.
AYJIMPOBAHUE

KonuuecTBo mpaBUIBHBIX OTBETOB HA TECTOBBIC
3aganus cocrasiseT 0-9.

6).

9.

MATEPUAJIBHO-TEXHUYECKOE OBECITEYEHUE YUEBHOI'O [TPOLIECCA

VYuebnble 3aHATHS TpoBoAATCs B [ TaBHOM Kopiyce yHuBepcutera (T. Jloneuxk, np. I'yposa,
Jns npoBeneHHs JIEKIMOHHBIX M MPaKTUYECKUX 3aHATHI Tpelyercs ayauTopus,

00Opy/IOBaHHAsi MENOBOM HJIM MapKEepHOH JOCKOW, MYJIbTHUMEAMUHBIA HPOEKTOpP M HKpaH,
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HOYTOYK, KOMILUIEKT yueOHOIl Mebenu i CTYJCHTOB, pabodyee MecTo mpenoaasarensi. Beixoa B
WHTepHET IPOBOIHOM HITH C UCTOIb30BaHueM Wi-Fi.

Jlisi caMOCTOSITETIbHOM pabOThl MCIONB3YIOTCS TEKCTOBBIE M 3JIEKTPOHHBIE PECYPCHI
Hay4noli OMOMMOTEKHM YHHMBEPCHUTETa W JPYTUX JJICKTPOHHBIX OMOJIMOTEYHBIX 0a3 JaHHBIX,
y4eOHO-METOIMUECKoe OobOecreueHue, MPeICTaBIeHHOE B CIEAYIOUIMX Y4eOHO-METOJUYECKUX
kabuHeTax ['maBHOTO KOpIyCa:

* MexxkadenpanpHas yueOHas komnbioTepHas adoparopust Ne 1 (ayn. 906: r. [onenk,
np. ['ypoBa, 6).

* MexxkadenpansHas yuebHas nadoparopusi «KaOWHET WHOCTPAHHBIX S3BIKOB» (ay/l.
903: r. loneuxk, np. ['yposa, 6).

* AOOHEMEHT XyA0XKECTBEHHO! JIUTEPaTyphl UCIIOJIB3YETCSl B KAUECTBE ITOMEIIEHUS [T
caMoCTOsATeNIbHON paboThl oOydarommxcs (aya. Ne 106: r. lonenk, np. TeaTpanbublid, 13).

* YpranbHbli 3a1 Nel HHOCTpaHHOM JIUTEPaTypbl UCIIOJIB3YETCS B KAUECTBE [TOMEILIEHUS
JUISL CAMOCTOSATEbHOM paboThl oOyuatomuxcs (aya. Ne 103: r. Jloneuk, np. ['yposa, 6).

* Yuraneeeli 3amm NeS5 mynberumenua-ueHtpa Jonl'Y wucnone3yercs B KadecTBe
MOMEIIEHUsT Il CaMOCTOATENbHOM paboThl oOydvaromuxcs (aya. Ne 11: r. Jloneuk, yiI
YHuBepcurerckas, 22).

10. PEKOMEHAYEMAA JINTEPATYPA

10.1. OcHoBHas nHuTEpaTypa

1. bBecconosa O.JI., CunopoB O.H., Tpodpumosa E.B., Bonocrok O.B., Kykcuna O.U.
Life mosaic in communication: y4eOHUK 110 aHTJIMHCKOMY S3bIKY: B 2 4. — Y. 1. — Jlonernk: JlorHY,
2020. - 228 c.

2. becconora O.JI., CunopoB O.H., Tpopumonra E.B., Bomnociok O.B., Kykcuna O.H.
Life mosaic in communication: y4eOHUK 10 aHIJIMHCKOMY 513bIKY: B 2 4. — Y. 2. — Jlonenk: JlonHY,
2020. — 209 c.

3. Boiitenko E. }O. Learning English through Fiction: Theatre: ydye6HOe mocobue 1o
JIOMAITHEMY YTCHHIO. — 3-¢ u3/., ucnp. u gon. — Jonenxk: Houl'Y, 2025. — 112 c.

4. becconoBa O. JI., PesnukoBa A. P., OcockoBa A. C., Yeunna 1. B. English of Media:
Language and Rendering Practice: yue6Hoe nocodue. — Jloneuk: Jlonl'Y, 2023. — 266 ¢

5. Syntax. Simple and Composite Sentences: y4e6HOe mOcOOHMe MO MPAKTHUECKOMN
rpaMMaTHKe: IJs CTyJIeHTOB 3 Kypca HarpaBieHuil noarotoBku 45.03.01 ®unonorust, npoguiib
«3apyOexHas (unonorus (aHIMUCKUNA A3bIK U auTepatypa)», 45.03.02 JIunrsuctuka, npopuib
«Teopus 1 MeTo/IMKa MPENoIaBaHusl NHOCTPAHHBIX SA3bIKOB U KyibTyp». / Coct.: JI. JI. IllexuHa,
E. B. Kapnienkosa. — 2-e¢ uzn. — Honenk: ['OY BIIO « IOHHY», 2022. — 144 c.

6. Capbam, E. C. YyeOHO-MeTOAMYECKOE ITOCOOHE IO JOMAITHEMY YTCHHUIO 110 POMaHy
O. Vaiinpaa “The Picture of Dorian Gray”. [DnekTpoHHbIi pecypc]: mms cryaentoB 11 kypcea
HanpasieHui 45.03.01 ®unonorus, npopuis "3apyOexHas puiionorus (aHIJIUHACKUN S3BIK U
auteparypa)’, 45.03.02 Jlunrsuctuka, npopuiab "Teopus M MeTOAUKa NpPENoJaBaHUs
MHOCTPAHHBIX SI3BIKOB U KyinbTyp (aHrnuickuil s3bik)" / E. C. Cap6am, E. lO. Boiitenko;
'OV BIIO "[loneukuii HallMOHAIbHBIN YHUBEpcUTET". — 2-¢ u3f. — Jonenk: JonHY, 2020.

7. Tpodumosa E. B., 'opnuenko E. B., Kpamapenxko E. K., [lloctak K. A. JIunrsuctuka
XYJI0’)KeCTBEHHOTO TEKCTa: acMeKThl aHanu3a: ydeOHoe mocobue. — [oneux: oul'Y, 2024. —
348 c.

10.2. JlomoiHUTEIbHAS JIATEPATYPA

8. bapmuna JLLA., Bepxosckas W.II. IlpakTuKkym 1o aHTTIMHCKOMY 3BIKY: APTHUKIH. —
2-¢ m3x., uctp. — M.: OO0 «M3nmatenberBo Actpenby: OO0 «M3natensctBo ACT», 2000. —
192 c.

9. KobOpuna H.A. u np. 'pammarnka aHrimmiickoro sizbika. Mopdonorus. CHHTaKCHC!
[yueb. mocobue sl CTyIeHTOB M. UH-TOB U YH-TOB 1o creuuainbHoctu 2103 "Unoctp. s13."] —
[2-e u3n.]- Cankr-TlerepOypr: Coroz, 2009. — 496 c.
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10. Koopuna H.A., KopueeBa E.A., OccoBckas M.M., I'yzeea K.A. I'pammaruka
aHruiickoro s3eika: Mopdomorus. Cunrakcuc - [2-e usa.]- Cankr-IletepOypr: Coros, 2008. —
524 c.

11. Kpsutosa N.I1., 'opnon E.M. ['pammaTika COBPEMEHHOTO aHTJIMMCKOTO s3bIKa. — M.:
Kuwxuelil oM «YHuBepcuteT», 1999. — 448 c. — Ha anru. 3.

12. Kpsutosa U. I1. COopHUK yImpakHEHHH MO rpaMMaTHKE aHTJIMHCKOTO s3bIKa: Y4eo.
[TocoOue anst H-TOB M Pak. HHOCTP. s13. — M.: KHrkubiid oM «YHuBepcutet», 1999. — 432 ¢. —
Ha anrm. s3.

13. Mooam V. C. Tearp. — M.: Boicmi. mkomna, 1985. — 223 c.

14. Alexander L.G. Longman English grammar practice (intermediate level). — Longman,
2003. — 296 p.

15. Bell J., Grower R. Matters Upper Intermediate. — Longman, 1992.

16. Eastwood J. Oxford practice grammar. — Oxford, 1996. — 334 p.

17. Gude K. and Stephens M. CAE Result. - Oxford University Press, 2008.

18. Harvey P., Jones R. Britain Explored. — Longman Group UK Ltd., 1992.

19. Krutikov Y.A., I.S. Kuzmina, Kh.V. Rabinovich Exercises in Modern English
Grammar. Higher School Publishing House. — M, 1971. — 53 p.

20. Lavery C. Focus on Britain Today. — Inetrnational Book Distributors Ltd., 1995.

21. Longman Active Study Dictionary of English. — M.: Pyc. s3., 1988,

22. Longman Essential Activator. - Longman, 1998.

23. Maugham W. S. Theatre. — M.: Menemxkep, 1998. — 300 p.

24. Mostkova S.Y. English literary terms. — Leningrad: “H3narensctBo IIpocBerienue”,
1967.

25. Sosnovskaya V.B. Analytical reading. — M., “Higher School” Publishing House, 1974.

26. McDowall D. Britain in Close-up. — Longman Ltd., 2003.

27. Thomson A.J. A Practical English Grammar. — Oxford: Oxford University Press, 1997.
—383p.

28. Wilde, O. The Picture of Dorian Gray; Intentions [Dnexrponnsiii pecype] / O. Wilde.
— Mocksa: FOpaiir, 2018. — 313 c.

11. NHOOPMAIIMOHHBIE PECYPCBI

1. HaumonanbHasi  3jiekTpoHHasi  OuOaumorexka  (HOB): benepanbHast
rocyaapcTBeHHass mH@opMmaimonHas cucrema / MunucrepctBo KynbTypel P®; Poccwuiickas
rocyJaapcTBeHHas oubnmoreka. — Mocksa, 2019- . — URL: https://rusneb.ru/ (mata oOpamieHus:

31.03.2025). — Pexum jmoctymna: cBOOOIHBIN, moanucka. HeoOxoquma ycTaHOBKA MTPOrPaMMHOTO
oOecrieyeHus. — TeKCT: AIEKTPOHHBIH.

2. eLIBRARY.RU: nayunas snextpoHHas oubnuoreka: caiit. — Mocksa, 2000- . —
URL: https://elibrary.ru (mata obpamenus: 31.03.2025). — Pexum gocTyma: Asi aBTOPHU30B.
MOJIb30BaTeNe. —TEeKCT: 2JIEKTPOHHBIMN.

3. Hayunast snextponnas Oubnuoreka «KubOepJlenmukay: cailt / Accoruarms
«OtkpbiTas Hayka». — Mocksa, 2014- . — URL: https://cyberleninka.ru/ (mara oOpamienus:
31.03.2025). — Pexxum noctyma: cBOOOHBIN. — TEKCT: 3JIEKTPOHHBIH.

4, DNeKTpOHHO-ONOIMOTEeUHAS cucremMa «JIaHby: [caiT]. — URL:

https://e.lanbook.com (mata oOpamenus: 31.03.2025). — Pexum nocryna: usganus CeTeBoi
AJICKTPOHHOM OMOIMOTEKH, JIJIsl aBTOPHU30B. TIOJIb30BaTeNield. — TeKCT: 2JIeKTPOHHBIH.

5. IBC IOpaiit: snexTpoHHas 6ubnuoreyHas cucrema: caiT. — Mocksa, 2013. —
URL: https://urait.ru/library/svobodnyy-dostup/ (mata o6pamenus: 31.03.2025). — Pexum
JIOCTYTIA: U3/1aHUs CBOOOIHOTO IOCTYTA, IIsl aBTOPU30B. MOJIb30BaTeNel. — TeKCT: AIeKTPOHHBIH.

6. Dy1eKTPOHHO-0ubInoTeuHast cucrema Jloul'Y: caiit / ®I'BOY BO «lonl ' V». —
Honeuk, 2016- . — URL: http://library.donnu.ru/ (mara oopamenus: 31.03.2025). — Pexum
JIOCTYyTIA: CBOOOHBIN. — TEKCT: 371€KTPOHHBIM.
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7. JJekTpoHHbI Katajsor Hayunoit 6ubGmmoreku [lonl'Y: pasnen caiita / Hb
Joul'Y. — Tekcr: anexrponnsiit // DBC Joul'Y: caiit. — URL: http://library.donnu.ru/catalog/
(mata obpamienus: 31.03.2025). — PesxxuM ocTyra: MOUCK CBOOOHBIHN, SIEKTPOHHBIC IOKYMEHThI
— s monb3oBareneit Joul'VY.

8. JiaexTponublii apxu loul'Y: pa3aen caiira/ Hb JJol'Y. — TekcT: 37eKTpOHHBIH
// OBC ouI'Y: caitr. — URL: http://repo.donnu.ru/ (mara obpamenus: 31.03.2025). — Pexum
JOCTYyTIa: CBOOOTHBIH.

AyauomarepHaJibl

Disc 1

1. On the Move. Travelling. Four people speaking about different ways of getting
around. - Aspinall T., Capel A. Advanced Masterclass CAE. — Oxford University Press, 2002.

2. On the Move. Travelling by plane. Airport announcements. Safety briefing. At
the check-in counter. - Harding K. Going International. English for Tourism. — Oxford: Oxford
University Press, 1998.

3. On the Move. Travelling by plane. Interview with a flight attendant. - Harding K.
Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

4. On the Move. Travelling by Train. The description of a train journey. - Acklam
R., Burgess S. Advanced Gold Coursebook. — Longman, 2001.
5. On the Move. Travelling by Ship. Cabin accommodation. Booking a cruise. -

Harding K. Going International. English for Tourism. — Oxford: Oxford University Press, 1998.
6. On the Move. Car driving, Cycling and Hitch-hiking. Coach Tours - Harding K.
Going International. English for Tourism. — Oxford: Oxford University Press, 1998.
7. On the Move. Car driving, Cycling and Hitch-hiking. Booking a motor home
trip. - Harding K. Going International. English for Tourism. — Oxford: Oxford University Press,
1998.

8. Leisure and Sports. A National Game (Baseball) - Nalasco R. New Streetwise
Upper-Intermediate. — Oxford: Oxford University Press, 2000.
9. Leisure and Sports. Conversation about how the world of sport will change over

the next 50 years. - Acklam R., Burgess S. Advanced Gold Coursebook. — Longman, 2001.

10. Cinema. Evaluating Films. - Evans V., Milton J., Dooley J. FCE Listening and
Speaking Skills. Part 3. — Express Publishing, 2008.

11. Cinema. Radio discussion about the film ‘Things Change’. — Aspinall T., Capel A.
Advanced Masterclass CAE. — Oxford University Press, 2002.

12. Cinema. What do You Think of TV? (Evaluating TV programmes) - Nalasco R. New
Streetwise Upper-Intermediate. — Oxford: Oxford University Press, 2000.

13. English in the World. A radio programme about Esperanto. — Soars L. and J. Headway
Upper-Intermediate. - Oxford: Oxford University Press, 1998.

14. English in the World. Interview with the woman whose job is to comment on the latest
developments in English. - Gude K., Duckworth M. Proficiency Masterclass. — Oxford: Oxford
University Press, 1998.

15. Information technologies and modern means of communication. Locating a
network fault. — Ricca-McCarthy T., Duckworth Michael. English for Telecoms & IT/ T. Ricca-
McCarthy, M. Duckworth. — Oxford University Press UK, 2009.

16. Information technologies and modern means of communication. Giving advice on
communication technology for a small food export company. — Ricca-McCarthy T., Duckworth
Michael. English for Telecoms & IT / T. Ricca-McCarthy, M. Duckworth. — Oxford University
Press UK, 2009.

Disc 2

1. Mass Media. Information about the British press. - Lavery C. Focus on Britain

Today. — International Book Distributors Ltd., 1995. — Unit 8, p. 58.
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2. Mass Media. A talk about newspaper photography. - Nalasco R. Streetwise Upper-
Intermediate. — Oxford: Oxford University Press, 1997. — Unit 9, p.82.

3. Mass Media. Interview with a photographer for the Daily Telegraph. — Nalasco R.
Streetwise Upper-Intermediate. — Oxford: Oxford University Press, 1997. — Unit 9, p. 83.

4. Mass Media. The story about someone obsessed with TV watching. — Lavery C.
Focus on Britain Today. — International Book Distributors Ltd., 1995. — Unit 8, p. 62.

5. Mass Media. Interview with a radio presenter.

6. Character and Personality. Five people answering the question "What do you

think makes a face attractive?" — Sue Kay and Vaugham Jones. Inside Out Upper Intermediate. —
Macmillan, 2009. — Unit 8, p. 78.

7. Character and Personality. A discussion about cosmetic surgery. — Sue Kay and
Vaugham Jones. Inside Out Upper Intermediate. — Macmillan, 2009. — Unit 8, p. 80.
8. Choosing a Career. The dialogue in which an expert gives some helpful hints on

how to prepare for and succeed at a job interview. — Nalasco R. New Streetwise Upper-
Intermediate. — Oxford: Oxford University Press, 2000. — Unit 4, p. 36.

9. A Question of Health. A discussion of some activity that helps you to keep fit. -
Jan Bell, Roger Gower, Drew Hyde. Advanced CAE Expert (Course book). — Longman, Pearson
Education Limited, 2011. — p. 91, ex-s 3.

10. A Question of Health. A discussion about organic food. — Jan Bell, Roger
Gower, Drew Hyde. Advanced CAE Expert (Course book). — Longman, Pearson Education
Limited, 2011. — p. 91, ex-s 4.

11. A Question of Health. A radio programme on acupuncture. — Annette Capel and
Wendy Sharp. FCE Objective. - Cambridge University Press, 2011. — Unit 5, p. 124.

12. A Question of Health. A talk about what teenage athletes should eat. — Elaine
Boyd, Mary Stephens. Activate! B2 — Longman, 2008. — p. 88, ex. 4.

13. A Question of Health. An interview about health and diet in some countries around
the world. — Jan Bell, Roger Gower Nick Kenny. FCE Expert. — Longman, Pearson Education
Limited, 2010. — p. 157

14. A Question of Health. A talk on health matters. - Kathy Gude and Marry Stephens.
CAE Result. — Oxford University Press, 2008. — Unit 5, p. 62.

15. You Never Stop Learning. A radio talk about public schools. - J. and L. Soars.
Headway Advanced Student’s book. — Oxford University Press, 1989. — Unit 1, tapescripts 1a,
1b.

16. You Never Stop Learning. Discussion of top universities. -
http://www.bbc.co.uk./world service/learningenglish.

12. [TPOI'PAMMHOE OBECITEYEHUE

1. Windows 7 PRO (kopnopatuBHas auuensus oY Ne 46484614)

2. Microsoft Office (koprmopatuBHas aunen3us oY Ne 46472919)

3. Microsoft Visual Studio (siuniensust nporpammsl Dream Spark st BhICIINX y4eOHBIX
3aBeJIeHUH)

4. Awntuupyc Kacnepckoro, Adobe Acrobat Reader, xPDF (nuuensuun GPL, Apache,
BSD n1st cB0OGOAHOTO MPOTPAMMHOTO 0OECTICUCHHS).


http://www.amazon.co.uk/s/ref=ntt_athr_dp_sr_3/280-2011814-8837451?_encoding=UTF8&field-author=Drew%20Hyde&search-alias=books-uk
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